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EVOEOHON OF
FHE INDO-PERSIAN-GTE
IN ARCHITECTURE.

By Prof. S. V. VENKATESWARA, M.A,, L.T.
1

THE Middle Ages witnessed the bloom of Indo-Islamic art.

They are redolent of the psrfume of rose-gardens, and flushed
with the lustre of ecrimson palaces and marble domes. They have
bequeathed to posterity fine specimens of chisel work, of mosaic
and tracery, of painting and decoration in colour. The pots and
pans of the period are not less valuable to the student of history
than the embroidered fabrics and illuminated manuscripts. It
may be trulysaid of the artist, ‘ whatever he touched, he adorned ’.
His works illustrate the mutual influences of Hindu and Islamic »
cultures, of Indian and foreign styles. They disclose the fusing
of two successive cultures into a harmonious structure. The one
was fertile and adapted to this land and clime. The other rein-
forced it with the aesthetic variety of the outer world.

Much has been written on the clash and conflict of Hinduism
and Islam. At first sight nothing is more striking than the con-
trast of the temple and the mosque. The temple is full of enclosed

- corners, dim twilight spaces and winding walks, suggestive of

mystic shadows and the misty Beyond. Its construction is based
on column and architrave, crowned with slender spires or sky-
capped towers. Its decoration is in plastic modelling of forms
drawn from folk-life, of mythological scenes and creations of
religious fancy. It abounds in symbols and images carved in the
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curves and curling lines of Time and Life. The mosque is broad
and spacious, open to light and air, abounding in arches and
vaults, and crowned with expansive domes. Its surface carving
and colour decoration take the form of ingenious geometrical
devices and intricate flowing arabesques. Naturalistic sculptures
were out of the question, as Islam forbids the portrayal of the
living.

Yet both temple and mosque are for congregational worship:
Many a temple had an open court encompassed by chambers or
colennades, which lent it readily for conversion into a2 mosque.
The passion for iconoclasm spent itself when the dark chambers
were pulled down and the divine figures dethroned or demolished.
The trabeate structure, the columns and towers tapering towards
the top, the balconied windows, the eaves and brackets, the rail-
ings and delicate tracery,—all these chiselled and moulded en=
richments could be suffered to remain and were retained, with
the decorative details dear to the heart of the Hindu. Muham-
madan strictness in regard to images did not extend to the roof
and less seen parts, where the cross-legged figures of saints may
still be detected. *

Islamic fashions were interwelded or superposed. A new wall
on the west side, adorned with mihrabs, served to remind the
worshipper of the direction in which Mecca lay. Concrete and
mortar were extensively used in building, and filled the joints of
pillars with the precision born of Hindu patience. Wide spaces
were spanned with arches and immense areas roofed with domes.
Screens in front of pillars gave occasion for sumptuous and ela-
borate carving. The effects of grandeur were achieved by minar
and minaret, by the half-domed double portal, and by huge orna-
mental gateways. Thus was formed a national style based on the
indigenous ideal of wedding strength to grace. On this was en-
grafted what was elegant or effective in the foreign modes. Hence
the excellence of Hindu-Muslim architecture. Its picturesque
grandeur and solidarity stand in contrast to the poverty of design
and feebleness of construction of the Saracenic monuments in
Arabia, Egypt, Turkey and Spain.

1I

Afghan art shows a mimetic rather than a creative gemus.
Mahmad’s brick tomb has doors of deodar divided into panels.

It is adorned with six-pointed stars in the Hindu style. The
mosque of Kutbuddin was built out of demolished temples and
has a Hindu appearance. Its graceful calligraphs are entwmed_

1. Fergusson ; Indian Architecture, p. 503,
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with curling leaves and sinuous tendrils and interwoven with the
constructive lines of the design. His stupendous minar has rich
but restrained carvings and was largely the work of Hindu
builders. His mosque at Ajmir improves on that of Delhi: the
colonnades are not so restricted or the pillars low and crowded.
Hindu shafts, capitals and architraves sdorn Htutmish’s addition
to the Delhi mosque. The tomb built by Iltutmish for his son is
the earliest of the period, The tectonic details and decorative
motifs are purely Hindu. Even the arches and domes are built
on the Hindu corbel principle. But the details are not aptly fitted
to the new purposes.

Ala-ad-din’s mosque has the entrances embellished with lotus
cuspings, and its gateway is covered with apt lace-like decorations.
The change of the square into an octagon is both elegant and
appropriate. But the age of lavish display gives place to one of
massive grandeur, stern simplicity and solemn gloom. The monu=
ments of Firuzabad are cold and vacuous, but Hindu influence is
visible®ip features like pillars, brackets and balconies. The flat
lintel usurps the place of the pointed arch. The column and the
arch are combined in his College. The Tilangani tomb has squat
domes and low verandahs. The Sayyids raised the central domes,
and introduced pillared kiosks (Chhatras) in place of the subsi-
diary domes. Lotus finials are found as motifs on the domes.
Hindu influence is even more marked in the buildings outside
Delhi. In Bengal, for instance, arches were constructed on the
corbel system. In the Adina mosque, great attention has been
paid to the surface decoration. Indian masons had to satisfy the
requirements of Islamic ritual. But spontaneous activity flowed
from their own art-traditions. =

The fifteenth century opens with a host of royal builders.
The mosques of the Sharqis at Jaunpur reveal a curious synthesis
of Hindu and Muslim canons of building. But the synthesis is
lifeless: it betrays a lack of rhythm and a failure to suggest the
third dimension. The mosque of Malwa has serpentine brackets
supporting the eaves. The picturesque edifices of Bengal have
short pillars of stone supporting pointed arches and vaults in
brick. Among the chiselled designs on them is the lotus. In
Gujarat, ornament forms an essential element of the aesthetic
purpose. The Jain temple of Abu was the inspiring model, and
the richness of the style is in proportion to the Hindu details
introduced. The Jami Masjid of Ahmadabad bears a strong
resemblance to Rana Kumbha’s temple at Rampur. It is merely
a pillared hall with overlapping upper roofs and perforated




72 GOVERNMENT VICTORIA COLLEGE MAGAZINE

screens,.to admit light and air along with protection against sun
and rain. It is possible that Sher Shah learnt his lessons in
Gujarat. The Hindu bracket is a characteristic feature of the
decoration in his mosque of Purana Kila at Delhi. The mosques
in Champanir fail in point of synthetic unity and the minarets
are of doubtful taste, Hindu trabeate system is here modified by
the use of structural domes in place of the older corbelled roofs.
But the delicate traceries and jewel-like carvings suggest an al-
most feminine grace. The mosque of Sidi Sayyid is world-famous
on account of its window-screens. The artist has filled his
spaces and brought the natural forms of the trees into harmony
with their architectural setting, the only instance of such elabo-
ration in stone.

There is similar evidence of synthesis in the Hindu state of
Vijayanagar. The ruins of Hampi reveal a judicious combina-
tion of Hindu and Muslim elements in plan and structures.
Muslim soldiers were employed by the premier Hindu state and
located in the heart of the capital. A mosque was congttucted
for the Muslim cavalry and archers. The palace buildings reveal
a successful synthesis of the arch and cupola with the trabeate
structure and floral ornament. In the lotus Mahal the pillars
and arches are Persian, and the roof, cornice and stucco orna-
ment are Hindu. The roof of the watch-tower in the north-west
corner of Danaik’s Enclosure is supported by arches and little
domes. The gateway and dome to the east of Hampi strike the
visitor as being in sharp contrast to the Hindu horizontal style
of construction, in which the gateways are spanned by stone
lintels supported from below by corbels. The arches in the
Queen’s Bath contain stucco work similar to what adorns the
lotus Mahal. The octagonal Bath and Pavilion are in the same
style.!

: 111

Art is a mirror of the age and reflects its social life. The art
of the pre-Mughal period belies the popular belief in the tyranny
and exclusiveness of the Mussalmans. It bears witness to their
socio-political relations with the Hindus, which can be tracs
also in literature. Even Mahmud the iconoclast mqmtamedi‘
corps of Hindu horse. He took Hindu artists to Ghazni, where
they finished his mosque, ‘The Celestial Bride’. Tilak was em-
ployed by Mas’ud in equal rank with his Muslim nobles. Hindu

1. For illustrations see Fergusson and Burgesss Imium Al‘chttecturar

Book VII.
Cambridge History of India Vol. III pp. 568 ‘640 and Plates

Longhurst: Hampi Ruins. Figs. 16 and 33.
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legends appear on the coinage of Mahammad of Ghor. Ratna and
Gangu occupied high position under Muhammad Taghlak, Firuz
Shah, on his capture of Nagarkot and its famous Sanskrit library
arranged for the translation of Hindu works into Persian. Hussain
and Nusrat of Bengal ordered translations from the Bhagavata
Purana and the Mahabharata and Sikandar Lodi from some
medical treatises into Persian. There were instances under Firuz
Shah of Muslim women worshipping Hindu idols and going, like
their Hindu sisters, afoot or on horse-back, on pilgrimage to
tombs. Sufism, reinforced by the Vedanta, gave rise to the
Mahdi movement traceable in Gujarat even in Firuz Shah’s reign.
Poets like Amir Khusru were ardent admirers of Sanskrit and
Hindi and of classical Hindu music. Hindustani music was the
bond of friendship between the Sultan of Kashmir and the Raja of
Gwalior,

The stories of persecution under Ala-ad-din Khalji and Firuz
Shah, narrated by Barani, are really records of the attempts made
to stem the tide of Hinduisation. The natural effects of social
intercourse could not be stamped out by political authority.
There was protest against the Sultan’s interference with the reli-
gion of his Hindu subjects.  When a Brahman claimed equality
for all religions the Qazis of Lucknow were divided as to his
guilt. Mussalman poets enriched the Vaishnava literature of
Bengal. Hindus and Muslims formed the expanding school of
the Panchapiriyas. The cult of Satyapir, founded in Bengal,
united Hindus and Muslims in religious worship. Sufis and Nur
Bakhshis considered the path of devotion as more meritorious
than the Law of the Prophet. Hindu unitarism is marked by the
mysticism of Lalla the prophetess, Vallabhacharya’s rapture in
Krishna and the Gopis, and Chaitanya’s sinking of the soul in the
love of the Lord. Hindu-Muslim unification was the aim of
Nanak in the Punjab and Kabir in Bengal. The political reforms
of Zain-ul-Abidin in Kashmir and the solicitude of Sher Shah the =
Afghan were the crown and culmination of the Time-Spirit of
synthesis and syncretism.?

v
The Mongol race is remarkable in history for its aesthetic

- sense and tomb-building propensities, and the Mughal rulers of

India were no exceptions. Babar was a great builder. He tells
us? that he employed 1491 stone-cutters everyday. Among his
1. S.V. Venkateswara: Indian Culture through the Ages, Vol. Il Chap. V.

Section 3.
~ 2. Memoirs (Erskine's Translation, p. 384.)

Wyl |
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buildings arethe palaceat Agra with its magnificent baoli, 2 mosque
at Paniput and the Jami Masjid at Sambhal. Humayun’s name is
associated with many buildings at Agra and Delhi. He loved fine
buildings and broad roads and made the streets of Delhi imposing
and impressive. He resided at Delhi and built the fort. Its walls
were covered with whitewash got by mixing lime with milk so
that the walls shine like mirrors and no cracks appear. Ferishta
mentions’' as his a palace of seven pavilions and a mosque on the
Jumna. Bat his mosque of five domed compartments at Kach-
chpura® and his tomb planned in his own life-time are marked

by poverty of design. None of these buildings shows any Hindu
details.

Akbar was not only builder among princes, but prince among
builders. True tothe genius of his race, he utilised and assimilated
the art-traditions of the conquered peoples. Perhaps he was the
aesthetic heir of Sher Shah whose employment of the Hindu
bracket is in evidence in his mosque at Delhi. The Stone-cutters’
Masjid (finished before 1554) contains an extensive use of ‘S’
brackets, which were copied in the tomb of Shaikh Salim Chishti
at Fatehpur Sikri. It is more probable that Akbar's art reflects
the conditions of the times. For the artistic vigour of the period
was evident throughout India. The opening of the 16th century
saw the country covered with palaces and tombs. In South India
the Bijapur style stood unrivalled for grandeur of conception
and boldness in construction, combining Indian and foreign influ-
ences. Abul Fazl says ® that Akbar’s earliest buildings at Agra
were erected ‘ after the beautiful desizns of Bengal and Gujarat
which masterly sculptors and cunning artists of form have _
fashioned as architectural models.’

The causes of such a universal art movement are not far to
seek. The wanderings of peoples from Central Asia in the thir-
teenth century were due to inclement heat-waves and persistent
~snltriness in that region, as the earth was in perihelion. The next
century witnessed the migrations crystallizing into settlements.
Political conquest and religious zeal were slowly replaced by love

of decoration and display ripening into aesthetic achievement.
This was helped by the spiritual and moral forces of refined and

reviving Hinduism, by the wealth of India, her cheap labour und

her abundance of building material. = The architects and- the

artisans of India were in organised castes and gﬂds, arrd clung
1. Briggs’ Trans, Vel. IT p. 71. ———r — :

2.~ Aeck. SarAnwReb: 12330 b . '
3. Ain-i-Akbari (Blochmann’s Trans, Vol. I, p.JSO).
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tenaciously to their ancestral professions. They showed an
inherited genius to adopt foreign styles and motifs and adapt
them to native styles, welding them with indigenous details into
a harmonious structure. This blending and synthesis was a
gradual evolution. It was preceded by an age of the gathering
of forces and collection of diverse details,—the aesthetic counter-
part of Akbar’s eclectic policy in religion.

The Indo-Persian style was a slow evolution, of which the
stages can now be traced.’ In 1555 Humayun had broucht a
school of Persian and Kalmuk artists into India. The Arab Serai
was put up by Akbar’s mother, Hamida Banu Begum, in 1560
to settle three hundred Arab families brought from Mecca.
It has carvings on capital and base, and beautiful brackets. To
1561 belongs the mosque near Delhi built by Maham Anaga, with
many-coloured tiles and a central hemispherical dome but with-
out flanking towers or minars. The tomb of Nizam-ad-din at
Delhi was put up by Sayyid Farid Khan in 1562. It has windows
of marble lattice work with red sandstone frames and beautiful
balustrades. To the same year belongs the tomb of Muhammad
Ghaus at Gwalior, where some of the kiosks have square columns
and bracket capitals. Itis square, not octagonal in plan, and has
an outward screen of trellis-work which is far more elegant than
the open arcade till then in fashion. The Mahal Mandu of 1564 is
now a forgotten city, with traces of mosques and wells alone as
reminders. But the transition from Persian to Indo-Persian style
is most noticeable in the tomb of Humayun finished by Haji
Begum in 1569. Its pillars have plain carvings on the capital and
the base, and it has numerous brackets and balustrades. It shows
two innovations. There are towers attached to the four angles
of the main building, and its groundplan is purely Indian. We
meet also for the first time with the narrow-necked double dome,
much more beautiful and effective than the low-pitched pre-
Mughal dome, which was afterwards adopted in all buildings in
the Mughal style. Akbar’s Rang Mahal at Fatehpur-Sikri was put
up the same year, to house the Jaipar princess who was conceiving
the heir apparent Jehangir. The building is windowless and-
devoid of decoration. There is a single plain column in the
centre of the room, On the other hand, Akbar’s red- palace in
“the Agra fort, then known as the Bengali Mahal, and now as the
Jahangiri Mahal, marks the new style employed by him: for here
Hindu ornamentation and the horizontal style of construction
supersede Saracen arches. The fire-red stones were ‘so cleverly

1. Jeypore Porifolio of Arclhitectiral Datmls—-—II 41, 43, 47.59 and60
1V.2528, V,54.58; VI, 1827, i
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joined that a hair cannot find its way into the joints’. The build-
ing was apparently put up after 1569 when, we learn from the
Akbar Namah?, Akbar halted in this place. If De Laet? can be
believed, it was here that ‘foreign women were brought up for
the pleasure of the king’. It is possible that the style of building
was intended to please them, for, in the adjoining Salimgarh® we
have no Hindu details among the elaborate paintings and geometri-
cal figures clumsily drawn like those of the Jami Masjid at
Fatehpur-Sikri. It will be clear that none of these buildings—least
of all, the tomb of Muhammad Ghaus—can be ascribed to the
‘invigorating touch of Akbar’s genius’®. The fine arts never burst
into sudden bloom at the magic touch of a magnetic personality.
That Akbar had no artistic genius or even taste in 1562 will be
clear from his vandalism at Chitore. There, contrary to the
racial genius, he allowed the fine Hindu monuments to be razed
to the ground.

v
The architecture of Akbar’s time is illustrated by his build-
ings at Agra, Fatehpur-Sikri and Lahore. These were suceessive-
ly the capitals of his empire. The old city of Agra had been
planned in 1504 on an eminence on the left bank of the Jumna,
but it had been subject to an earthquake in the very year after its
foundation. Akbar planned the modern city on the right bank of
the river, and commenced building a palace and citadel there in
1566. In the confines of the citadel were included not only the
public offices and quarters for the nobility but houses for the
common people. Dwelling there, the emperor could keep the
rebels of the place in awe, and escape the intense heat of feverish
Delhi. Monserrate * describes it as a large city four miles by
two which has a central position, mild climate, fertile soil, a great
river and beautiful gardens. But the palace came to be looked
on as a haunted house, and had witnessed the death of two infant
imperial sons. Hence the foundation of Fatehpur-Sikri, 23 miles
to the west, where Jahangir was born in 1569. The city was on
the top of a hill, and there were some of Babar’s buildings and a
masjid erected by stone-masons near the humble cave-dwelling of
Shaik Salim Chishti. The stone quarries of the place were such
that the stones ‘ may be cleft like logs and sawn like planks to
seal chambers and cover houses.” Verily did it rise like an exhal-
tation, this city of crimson lights and golden domes. It stands,

1. Akbar Nomah (Beveridge's translation), 11, 247. :
2. De Laet: Commentaries (Lethbridge’s translation), p. 31
3. Archaelogical Survey Annual Report for 1910—1911.

4, As claimed by Fergusson (Architecture, p. 576).

5. Commentary of Monserrate (Hoyland and Banerjea), p. 31.
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the silent witness of a vanished dream, a beauty in desolation.
The citadel was two miles in circumference, had four pates, and
was embellished with towers at very frequent intervals. The
roads to Agra on the east and Ajmir to the west were carefully
laid out and punctuated by half-mile stones. For supplying the
city with water a tank was. constructed, in true Vijayanagara
fashion, by building a dam across a low-lying valley. But the
city had to be deserted and was no more the capital in 1585 when
Ralph Finch visited the emperor®. According to Finch? the reason
for the desertion was that the brackish water of the city had
caused much mortality. Xavier found the place in ruins in 1602,
when only ‘a few edifices stood firm’®. The capital moved to
Lahore, and in 1598 to Agra again.

The art of the reign owed a great deal to the direct interest
and supervision of the emperor. ‘His Majesty ’ says Abul Fazl,
‘ plans splendid edifices, and dresses the Work of his mind and
heart in the garment of stone and clay . ‘He has passed new
regulaﬁons kindled the lamp of honesty, and put a stock of
practlcal knowledge into the hands of simple and inexperienced
men. ' Monserrate bears evidence to the same effect:

* Zelaldinus (Akbar) is so devoted to buildings that he some-
times quarries stone himself, along with the other workmen. Nor
does he shrink from watching and even himself practising, for
the sake of amusement, the craft of an ordinary artisan. For this’
purpose he has built a workshop near the palace, where also are
studios and workrooms for the finer and more reputable arts,
such as painting, goldsmith-work, tapestry-making, carpet and
curtain making, and the manufacture of arms. Hither he very
frequently comes and relaxes his mind with watchmg at their
work those who practise these arts '’

**The splendour of his palaces approaches closely to that of
the royal dwellings of Europe .........ce..uue...... The roofs of these
palaces are not tiled, but are dome shaped, being protected from.
the weather on the oufside by the solid plaster covering the stone
slabs, This forms a roof absolutely impervious to moisture.
The palaces are also decorated with many pinnacles, supported
on four columns, each of which forms a small covered portico.
Not a little is added to the beauty of the palaces by charming
pigeon-cotes, partly covered with rough-cast, and partly showing
walls built of small blue and white bricks’*.

1. and 2. Purchas: Pilgrims, Vol, IV, pp. 41, 49, 72, 75.
3. J. R. A. S. 1896, p. 91,
4. Monserrate, op. cit. pp. 199--200
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The king’s audience chamber which overlooked the city and
was a huge and beautiful structure can be identified with the
Diwan-i-Am where the imperial decisions were announced after
they had heen discussed in the Diwan-i-Khas. There is a
guadrangle in front of the hall used for parades, north of which
is a stone ring for securing elephants. The people thronged the
courts surrounding the quadrangle. The Diwan-i-Khas is fitted
with coffers on the N. W. and S. E. corners, and was probably
the seat of the public offices. Its door-ways are trabeate in
construction fringed by brackets on both sides. Its central pillar
is an octagonal piece of intricate stone cutting, the outline being
Hindu and the carving, which covers the capital and base,
Saracenic. A lotus is carved on the ceiling right overhead of the
emperor’s seat, and carvings adorn the parapet wall all round the
seat. The capital, which reaches halfway up the interior height
of the hall hasafringe of numerous brackets, and supported
Akbar's throne®. Small galleries led from this circular space to
the four corners of the hall where the ministers sat. Abul Fazl®
tells us that there were four chief ministers, the Dewan, the Judge,
the Commander-in-chief and the Intelligencer. If they sat in the
corner rooms, the emperor could easily take their advice during
an audience accorded to a petitioner on the floor. It is probzble
that religious disputations were held in this building in the earlier
years. We learn from Badaoni®, nobles were seated on the eastern
side of the hall, the Sayyids on the west, the Ulama on the south,
and the Shaiks on the north. Tha discussions took place on
Thursday evenings till 1579, and often lasted till midnight.

It were hard to trace the model on which Akbar based his
plan of a single pillar supporting the throne. ‘The Mahagiri Nat
shrine in the palace at Mandalay is also supported by a single

-pole, which signifies overlordship or divinity. That Akbar arro-
gated to himself divine honours and claimed the overlordship of
India is symbolised by his sitting on a throne supported by a sin-
gle pillar.”* This explanation is ingenious, but there is no evi-
dence of Akbar’s arrogating divine honours at any time. Accord-
ing to Jalmngir ®, Akbar ‘never by a hair’s breadth placed his

1. E.W. Smith: Architecture of Fatehpur-Sikri. Part 1, PL. 80—84,

2. Preface to the Ain-i-Akbari. e

3. Badaoni, Vol. I, pp. 200, 284; Monserrate p. 176. The Kalims of
Islam had disappeared from the coinage and liturgy already by 1577. The
Hindu halls of learning are described in exactly similar terms,e. g, by
Rajasekhara in the $th. century (S. V, Venkateswara' Im% Cuh‘ure V@l 55

, 218
= 4, : Arch. Sur. Rep, E. C, (Rangcon, 1917).
5. Memoirs (translation) Vol. I, p: 37 o s
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foot beyond the base of humility before the throne of God, and
never for a moment forgot God . In the 36th year of his reign,
Akbar forbade undue veneration to himself, ‘for such acts of
worship are for God alone’. * But perhaps there was the idea of
sovereign power., An inscription of Salim’s on the black stone
seat on the terrace of the Diwan-i-Khas at Agra bears date 1011
A. H. (1603) and says:
The heir of the seal and throne gave laws from this sovereiga height,
His name as lord of the world was known, and his fame as Religion’s
light2,
A curious piece of work is the Panch Mahal, a five-storeyed
building, the upper storey in each case having fewer chambers
than the lower one. It resembles in design the Buddhist (vihara)
monastery, ® and was perhaps used for a diversion. From the
uppermost storey could be obtained the cool evening breeze and a
good view of the scenery. The other terraces, open on all sides,
were pleasant places of retreat at all times. Many of the pillars
of the'N{ahaI are similar in outline, but no two are similar in
design, showing the variety and skill with which Indian workmen
can treat similar outlines. They are all profusely sculptured,
and many are beautifully carved.. The carvings are similar to
those of the early - cave temples in India. Architecturally the
Panch Mahal is a clear improvement on the Lotus Mahal at
Hampi which is in the same style. It has a decreasing number of
rooms and columns in each upper storey, and there are beautiful
stairs, whereas at Hampi the staircase appears to have been intro-
duced as a later appendage and is ugly in structure. *

VI

By far the richest of Akbar's buildings and the most beautiful
and characteristic are the palaces of his favourite queens. The
earliest of these appears to be what is popularly known as Jodh
Bai's palace. ®* In a Turkish bath attached to ths palace we find
a half-dome decorated by a straight-line pattern. The scratches
on the plaster were parts of the polygons which were the cons-
truction lines on which the pattern was formed.® This structure

1. Elliot and Dawson: History of India VI, p. 149.

2. Translated by H, G. Keene (Twurks in India, p. 106).

3. Fa-Hien (Beal: Buddhist Records, Vol. I, p. 169) The monastery
~described by him had also five storeys, the lowest storey having 500
~ chambers and the highest only 109.

4. Jeypore Portfolio, Vol. IT Nos. 20—30, Longhurst: Hampi Ruins.
Fig. 33 and p. 84.
~ 5 E W.Smith: op. cit. part 1L

6. Arch. Sur. Memoir No. 15, p. =





























































































































































