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FOREWORD.

Pre-eminently in South India the country of Malabar is a
store-house of dramatic song which keeps alive in the memories
of simple people the stirring events of the past or records a
rustic comment on men and things of to-day. Educated men,
however, even Malayalis, are usually quite ignorant of the
very existence of these ballads and those who do know of them
would regard them as beneath the notice of people of culture

- and speak of them with a tolerant smile. To all these it may

appear strange that so eminent a scholar as Chelnat Achyuta
Menon should think it worth while to undertake a critical edition

~ of the ballads and that the University of Madras should be

willing to bear the cost of publishing his werk. Mr. Achyuta
Menon, who is the Head of the Malayalam Department of the
University, has been the first prominent Malayali to realise the -
literary and artistic merit which these songs undoubtedly possess
and he demonstrates in this work the valuable econtribution
which they can make to the studyeof the history, sociology and
philology of the land of Kerala.

Though historical ballads are very numerous in Malabar
we cannot decide with certainty how far back they take us in
the history of the country nor can we form any accurate idea
of the range of subjects with which they deal, so little has been
achieved in the difficult task of making a representatlve coilectmn '
Mr. Achyuta Menon’s studies have so far been concerned with
the important songs of Aromal Chévakar of North Malabar which
pelate to events of the 12¢h centary A. D., not long after the
death of the last of the Perumal Emperors. They mention the
naduvizis or village assemblies but we find in them no reference
to individual rulers. The Chaver songs of South Malabar may

~ be'dated between 1300 and 1700 A. D. The large andqmpﬁmnt_:

group which describes the fortunes of the T&echail family of -
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appearance of the Portuguese had begun to modify so pro-
foundly the polities of Kerala. By this time local rulers had
again made their appearance and Tunjath Ezutacchan and his
school had laid the foundations of classical Malayalam poetry.
Another group of songs, dealing with the Kunyali Marakkars,
the Moplah Admirals of the Zamorin, belongs also to this
period.

Written evidence of early Malayalam history includes
inscriptions of stone or copper-plate ; oral tradition, which still
awaits the spade work of the collector ; the gramthavaris or old
family records written on palm leaves, still preserved in the house
of the Zamorin and other Malabar nobles; and the writings of
foreign observers. The indigenous ballads afford us a means of
filling in the gaps in the former series and of checking and
supplementing the work of authors like Barbosa who, however
careful they may be, cannot but fall into certain errors in
describing the manners and customs of a country which is
strange to them.

Malabar, of course, possesses many popular songs which
exhibit the influence of the Sanskrit language and the Hindu
religion. But the historical ballads which form the subject of
Mr. Achyuta Menon’s present researches are both in language
and subject pure Malayalam. Their language sounds strange
to cultivated ears ; it is purely Dravidian, almost uninfluenced
by Sanskrit. It is a dialect quite distinet from ordinary written
Malayalam and corresponds to the language still spoken by
illiterate people. The fact that it contains no trace of the
lost personal terminations of the verb is perhaps a powerful
~ argument against the popular theory that Malayalam was
derived from Tamil.

The size of extant collections is very small. A few
ballads have been printed and a few collected in manuseript.
In the last century the missionaries Gundert and Dietz and
Logan, the Collector of Malabar, evidently made collections
but it is impossible now to say what has become of them. To
the best of his knowledge the present writer possesses the only
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collection of any importance. It was made between 1913 and
1919 with the invaluable help of Mr. Adiyeri Kunhi Raman of
Tellicherry. It includes the songs of several -amsams along the
Bharata Puza but is mainly representative of the places along
the coast from the borders of South Canara to Quilandy and
from Tanur to the neighbourhood of Cranganore. It leaves
unexplored in British Malabar thé inland areas of the North and
the whole of the Taluks of Calicut, Malappuram and Walluva-
nad. Beyond these extend the unknown countries of Cochin
and Travancore calling for the enthusiastic collector, before it
is too late and a whole body of anow living art shall have

vanished from memory.

The making of my collection, though it absorbed a not
inconsiderable amount of time and money was, after all, an
amateur effort. The need is now for a rapid general survey
from which we may construct, so to speak, a literary atlas to
direct to the best advantage the activities of individual collec-
tors working intensively. I have placed at the disposal of
Mr. Achyuta Menon about 50 songs which deal with the doings
of Taccholi family and which will be reproduced in the second

and third volumes of this series.

Collection calls for many helpers and the publication of
research for financial support. The University of Madras
is to be congratulated on their enterprise in publishing
Mr. Achyuta Menon’s pioneer work which will, I trust, arouse
Malayalis from their indifference to a sense of pride in their
peculiar heritage.

MADRAS, } PERCY MACQUEEN, nc.B.
8th Sept. 1935. Colleclor of Madras and Chingleput,







PREFACE.

The volume that is now being issued is divided into two
parts. The first part is an amplification of my lectures on
« Vadakkan Pattukal” delivered under the auspices of the
University some time ago. The second part is a compilation
-of unpubhshed ballads, collected by me through the help of
many friends, relating to Od@nan, the famous hero of North
Malabar,® who flourished in the 16th century. These ballads
apart from their literary and historical importance furnish
ample evidence about the social and military institutions that
dominated the ancient society of Kerala. They further throw
light on the daily habits of the Malayalis, and their marriage
customs and the probable date of Puttiiram Pattukal relating to
the family of Aromal Chévakar, the well-known Izlhuva hero
(about 12th century). A close study of them also reveals
that the current conceptions of the system of inheritance in
marumakkathayam have no sufficient authority in the local
traditions and folk-lore.

The influence of folk-songs on the development of poetry
has been always recognised by foreign scholars. Mr. Long,
in his History of English Literature, referring to Thomas Percy’s
¢ Reliques of Ancient Poetry’ expresses the view that folk
songs and ballads are counted among the treasures of a nation’s

literature. Mr. John Drinkwater, in his Outline of Literature

(Vol. I), makes the following pertinent observation in the course
of a discussion on the origin of poetry: *“In addition,
therefore, to the stories and legends and myths, the biographies
of traditional heroes and the records of families and tribes,
the first professional literary man bad a ‘store of popular

1. The Chiver songs of South Malabar relating to the achievements of warriors who
sacrificed their lives at the Mamankam festival for several centuries in defence of their

sovereign are being collected by me with the co-operation of M. R. Ry, M, C, Udaya Val‘ﬁa e ==

wvl,, of Mankata.




vi

gongs to write down on his Papyrus and it is clear that these

songs were the beginning of all Poetry—Poetry having been -

defined by Mr. Watts Dunton as “ the concrete and artistic
expression of the: human mind in emotional and rhythmical
language.” That Indian scholars with a few notable exceptions,
have not so far come forward to accord a similar recognition
to the ballads of our land is perhaps due to a lack of artistic
perception and sympathy.

Every village in ancient Kerala has had its own
songs in praise of its heroes and it calls for the life-time
co-operation of several workers to collect and bring them
to the notice of the public. The eollection and examination
of ballads is by no means an easy task. KEven the texts
of those already published are not free from errors as they
never have been subjected to critical scrutiny. These
songs are generally sung by .illiterate people with no sense
of textual accuracy. They care only for their emotional
appeal. Very often they substitute their own words when
the original expression is beyond their comprehension. To
these are sometimes added some local peculiarities of expression.
But these obstacles should never be regarded as an excuse
to neglect them, as it has been the case till now, for they
form a mine of useful information regarding the history and
culture of the people of Kerala. As the generation that knows
how to sing these ballads is also fast disappearing, it is
high time that scholars should think of immediate “action

before ¢ this precious treasure” 1is lost beyond recovery. If

my humble attempt will make the enlightened public of
Malabar alive to the importance of the ballads, their * peculiar
heritage ’, in the history of eculture and also to a sense of
their duty in the matter, I shall feel myself amply rewarded
for my labours.

It now remains for me to acknowledge the obligations
I am under to several of my friends. My thanks are first and
foremost due to Mr. Percy Macqueen I C. S., Collector - of
Madras and Chingleput, for giving me access to his collection
























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































