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BOOK To READER

* Thank you for not tearing my pages.
* Grateful for not Writing Comments or
putting unsightly markings.

CALLING URGENT ATTENTION

1. Tearing of pages causes permanent
damage to the Book. Please think of the
Reader who finds missing pages after
reading that far. It is cruelty to the
innocent.

2. Writing Comments and putting markings
disfigure the Book. Please take care.
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INTRODUCTION

My young, energetic friend, Shri. G. Bhaskaran
Nair of the well-known Puraklkamattu House in
Tiruvallom, a suburb three miles to the south of
Trivandrum, I came in contact with, some twelve

- years ago. He was introduced to me as a writer

of Malayalam—both prose and verse. More than
that, I have found in him a highly spiritual soul,
deeply devoted to the study and interpretation
of the immortal Thiorukkural, knewn among the
Tamils as the “Fifth Vedam”. Deep -down the
surface meaning of each ditty of the Kural, there
lies imbedded a subtle, esoteric sense which few
commentators of that great work, from Parimela-
zhakar of old to Namakkal Ramalingam Pillai of
today, have takeh pains to discover and expatiate
upon. Shri Nayar who has no pretensions for
Tamil Scholarship gives original interpretations.
Now this modern inspired interpreter of the Kural

~asked me, some time ago, in the course of conver-

sation, to write an introduction in Eaglish to his
Malayalam metrical version of the Poyyamazhi of
Tiruvalluvar and, in a weak moment, I ylelded to
the temptation, and said ¢ yes. '

It is only now when he kindly read out to me
his very fascinating and hlghly instructive, though
lengthy, preface to his translation, that I have
fully realised the magnitude of the task before
me. In trying to keep my word, Irun no small
risk. I am no specialist in Kural. - My friend can-
not have any illusion about this fact. I had the
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occasion to study intensively, about half a century
ago, many a chapter of the original with commen-
taries, for my M. A. degree examination and, later,
again, I studied the whole work, while I was prepa-
ring a Malayalam translation of it, which has not
seen the light of day, and which, in all probability,
will never see, as it would, by no means add to the
glory of that great classic. :

It is too late in the day to refer to the high
place Tiruvalluvar’s Kural holds in world literature.
In the ethical field it has a unique place of honour.
It has been said that it begins where the immortal
Bhagavat Geeta ends. Like the Geeta, it has stood
the test of time. Kach couplet of the Kural is |
atomic in size, but dynamic in force. Dwarfish as
it is in shape, like the great Vamana of old, it could
develop and expand itself. It is all-comprehensive
and all-embracing. Far deep down the surface,
it has a subtle meaning, which, it is not given
to all to understand and appreciate. Shri Bhaskaran
Nair’s approach is something new. In fact, it is
original. He seems to be inspired when he interprets
the great work. His interpretation is based not
on the verbal meaning, He is no erudite scholar
in Tamil, and he makes no secret of it, If I am not
mistaken, he seems to have learnt the Tamil’
alphabet itself from the great eclassic in question.
In any case, he seems to be under a spell when
he interprets the Kural.

Tiruvalluvar’s Tirukural has been translated
into almost all the major languages of the civilised
world, It has been interpreted in many ways, It
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is capable of further and newer interpretations,
according to the light of the interpreter. So far as
I am aware, there are four Malayalam translations
of the Kural of which one is in prose. Shri Nair’s
version is a worthy departure from the beaten
track, and of this, he could be justly proud. It is
not a word-for-word translation which cannot but be
repulsive. It is noteworthy that Tamil is not Shri
Nair’s mother-tongue. Malayalam has been his
home language, and his boyhood was spent in
Keralam or the Malayalam country. It is only
while, as a subordinate officer of the Post and
Telegraph Department, he resided in . the Tamil
land, viz.; Ramuad and other places that he picked
up Tamil through direct contact with the Tamils,
Then he became acquainted with their ethical and
literary treasure, the Tirukural. Somehow the
great work caught his imagination. He never missed
any lecture on Kural in the neighbourhood. Thus
it is that he became an ardent student and enthusi-
astic interpreter of the Kural.

Shri Nair’s worthy preface is a treat in itself,
and I would strongly recommend it to be translated
into Tamil and into English for the benefit of those .
who have no knowledge of Malayalam. It is a
valuable contribution to the literature on Kural.

Let us now take up the very first Kural and
consider how the Malayalam translators have fared.

9 & rapSabapse seoarorE

UseT ap 508D 2.

This is a verse of self-realisation, and Shri
Nair explains it as follows :-
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The prose order is,

YsrapsaLaias s, PpspOn B_OG, eradrmrs
LI GRS,

ETID... . QaID, (HLAPSOL LI, EHLIEHLID, & @600TLD,
19 r $Guwsazo.
(Formful form, attributable and obvious).
QY ETD.uurss Opposite of arib (Formless form,
Unattributable, sound and unobvious)

WPBN.ieee. T, 5770 (Beginning or basis)

TS Bloee. T ppld Blp@srp, rgpFesm (That which
has cropped up projectingly and obviously with
form and attributive).

All ¢formful forms, have come out of ‘formless
forms’. :

@PspGD 2 oF:
APSD...... (Bros@n®) oFUrs, apsFer srs
(pre-existing — augurs the creation)

PBDBW.ccnns (Urmoas@®) gpereiip@ (in front of;

standing foremost to the eye)

2 DG...... This visible Universe.

Of all the obvious ‘formfuls’, this universe
stands foremost. It takes newly a ‘formful form’
with the knowledge of the obvious recourse, after
the foremost ‘formless form’. ;

All with or without attributives

All with or without form.
GTOGVT LD esvenans {
and all obvious as well as unobvious

&5.......The first or the original.
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The Almighty is the beginning of the formful
forms as well as of the formless forms, attributables
and unattributables, the obvious and the unobvious,
and He is all, without the effect of time, place or
matter on him.

The Universe remains as the test of the reali-
sation of God. God is made visible through this
universe as the Gold through the Jewel, and God is
unobvious only to him who does not see the Gold in
the Jewel. In short, as the sound appears, first
and symbolisedly, by letters God appears in and
sounds this Universe. :

Similarly g&ri (snsmoo) is the antonym of &b
(@0¢). The attempt t0 make it into the letter 2j(em)
needs be done, only if nothing else is possible. In
fact, there is no simile at all in this verse. Great
poets are reluctant to employ figures of speech.
The reason for this is that, even without this prop,
they could express themselves quite freely. It
would be cruel to imagine that Valluvar cannot
put forth even this first step without a stick to
lean upon.

The following are the available Malayalam
versions :—

1. eamed8ccso®matota s~
ejaid lmas’] 988Qiedc v ..
(elowad esao: ag). emslazgylas )
2. anemodieidte BNBIVC MPOoBEOMISE;S] Wi
o', EP@IalIeal MV B2IIdho @PETOSBURIGIM @RYOCE

OIS S 1 DB,
" (wswioae®os aiosawtoadailss )
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3. @81 &I0HDYOD) & 0o EHIDBNWO
ezalmnle sslemaiacd . -- ...

v
(@aoad il amgg’]aego 8mratrRISEng )

4. B0HI0QRIHDBM008]-
QJBQRIBRRIBoreees- WY 20Blo 0308y a ) les

5. agolasismemmome aisleans wsla-
oass @lad gml,eai@zoe
soolasrcmomm eaggelelec asleao-
Scﬁmmo. MIB@A alo;
mgﬁ@mgumegja@gm'}mm&o
g ImlmmIse@ata—-
@ado )0 em@r88,moTwe, Bnasad
@M ewInss s8], .
@lmagle @apoadmaw d.

We shall leave the readers to judge for them-
selves as to which of the above five versions is the
best. To reduce 2_a@ (the Universe) (80o’) to sadla)
(the earth), a speck in the universe, as seen in No. 3,

is to do little honour to the original. It is worth

noticing that version No. 5 ends in @03 (the begin-
ning). This ‘formful form’ of this Universe mani-
fests the self-projection of its formless form; the soul
assumes its realisation in the body; the formless
sound remains to cause the ‘formful form’ of the
letter, and this visible universe always projects the
reality of the formlessness of the formless that hails
God as the foremost of all.

Again let us consider another verse, (No. 56).

BOETE 5SS pHOlsTen rer CLieflgsenssrery
Qerpasrgums Qarpeierer QLieswr.
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Malayalam versions:-

1. eomiecie &lomlewyo
ma(m@o &Ddﬁq}mm------

glanad eniao: ag. sowlagyles

2. oMo ®100’ @emm aulidclojaemuoe
WEynlay” &loolowge ajaio]
SI022M0 §018)QTMAIR N0 @ILOIAD (] +ew vos

QSWINQEHIS alOGBWI0bas]as

3. ®aMOmID &20To rmnmmamgiaﬂ%o
OUMIA o BMSERICO MIDTreeses

2a0&H )] G?OJ%'lcﬂﬂgo

4. @lwemoomndmlal moieaoplaise-
oowdoleoaisse’s avml ...

WIYDomLle PIDHeYal]as

5. oemaesiooavigsuwyedleo lom-

O®I00 (TUBIBIO), altlad

@MILOMO@ N2 BF BB 0

: poyjonlcd mimjmsean,

QB®Rpanles asmeslye aoee-
eguaBamMimejo

@l gooolwolsmlsion walew-
9]0sMaM &.2a198]00 UG« e

rm’lcéam%a a0 e0d mawad.

It has to be borne in mind that in the original
(1) mdasocy (protecting herself) (2) mdosssmezacd



viil
eassm] (serving heart and soul her husband)
(3) meedmwIndo swidemoo (adhering to the counsel
of the wise) (4) ewodmlenos (without showing
any fatigue) are the four attributes of an ideal
woman. These four buds bloom into full blown
flowers and diffuse their fragrance in the last

version. The fourth version appears to warn the
woman not to serve the husband etc., '

And yet one more example:- (Original No. 2356)
55 5bBure G&@EW o_GraITd@h FTE&ETGD
6 & 5 & P& VeV TEON i,

Malayalam versions:—

1. GaimmMoo and@d, 08g|@o
@a 19880 GHSo NYWBBDIOD =seee

glanad eniao: ogy- @mamegﬂ’lgg

2. ala0migegpem 20aesIds WUORD |-
oomImoQiw)@0@ 2a028201@j0)e @RI
oaomm oo BosnA@]g) s«

QISWINQEHIS o eEaw I00daltlss

3. o_;:ﬁus’é(d) m'lmbﬂso adlab®o @@%mo
Wog;mbom%oa@mgwm. PR

2a0rdHal amgg’idago

4, wmo e9amj munlmlw Fmlwo
89101212260 s . ae

waty@omalo ©IdBYaI1es,
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5. aonlsgomemsaleor condo-
wevolay e aiglleaiseaino,
®25200° easm'kmgeuoaamgo,

asalwamelocingloymvocn)ase
(ol®@ag) eaTRo0d miwd)

alooed has beén rendered as eyywad, aileind,

mwgol, amlam and alizemd. Of the five equiva-
lents the last is the most appropriate and the
third (oygm1) is the least. The implication in
55 s0b@uire is most beautifully and appropriately
brought out in the last version. 1 believe this is
worthy of being noted by Tamil interpreters also.
Enough of these samples. I shall not further ex-
periment on the readers’ patience.

I am quite conscious of a plausible criticism on
Shri Nair’s version, viz , that, here and there, he
departs from the original. I have known from
personal experience that a translator’s position is

very peculiar and that he is always exposed to criti-

cism of one kind or another. It is indeed a hard busi-
ness. But a too strict adherence to the original
would render the translation very vapid. A ‘true’
translation is for legislative enactments and blue
books. In literature a free translation is what
should be aimed at. It is the spirit that counts and
not the form This is my humble yet firm
opinion.

In fine I feel confident that, along with me,
his vast circle of readers will extend their hearty






























































































































































































































































































































































































































































































































































































































