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A SHORT HISTORY OF THE RAMA VARMA RESEARCH
INSTITUTE AND ITS BULLETIN

The idea of establishing a Research institute in Cochin State was
entertained as early as September 1920, and the first stage in its
materialisation was reached in January 1925 when Shri P. Narayana Menon
was the Diwan. The aim was to start a consulting and Research Library of
rare books including Gra‘nth'as with special reference to the territories
{forming the old Kerala country.

The Government appointed a small committee to draw up a scheme
for providing facilities for research work. According to the schems
approved by the Government the object of the institute was to collect
books, journals and unpublished manuscripts on the History of South India
in general and of Kerala in particular to afford facililies for carrying on
research work on the ancient History of Cochin, to publish a bulletin and
a series of rare and important works. An annual recurring grant of
Rs 2,000/-was made available to the Committes for working out the.

schemes, ik =

The Institute grew up steadily enhancing its reputation among
scholars, In 1944 at the instance of the then Diwan ot Cochin Sri George
T. Boag an Advisory Committee for Archaeology was sét up, ‘and with a ™
view to maintain closer contact between the members’of the- Institutg
and the Archaeological Departrent, the Advisory Committee ot the
Department of Archaeolegy was appointed as the Managing Committee of .
‘the Research Institute. At a subsequent -meeting of the members of the
Institute and the Advisory Cmmittee of the Department of Archasology,
presided over by the Diwan, it was decid 'd to organise a society devoted
to the study of the History\and evolution of Indian culture and
clvilisatxon with special reference to Kerala.. And in order to snable the -
members of the Society togst into closer touch with the cultural and
scientific activities outside the State, it was also decided to seek
affiliation of the Rama Varna Res arch Institute as the Cochin Branch of
the Archaeological Society of Scuth India: Thre alfiliation was granted-
early in 1945, and it has been recognised by the Government of India
and by organisations abroad as one of India’s Cultural Jnstitution.

After the integration of the 2 States (Cochin and Travantore in
1949 the T. C. Government expressad their dcubt whether there is any
real necessity for continuing the Institute as a separate institute namely
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Rama Varma Institute depending on Government Grant. At that time,
some {nstitutions came forward to take up this society, but in 1958, it
wae transferred to the Kerala Sahitya Akademi,

. The first issue of the Bulletin was Published in 1930, Altogether
15 volumes were published, the last one in 1948. The other publications
of the Society are 1) The EVOLUTION OF MALAYALAM MORPHOLOGY
By L. V, Rama Swami [yer dnd 2) FOLK PLAYS AND DANCES OF KERALA
by M, D. Raghavan. Certain volumas of the Bullstin are now complatsly
sold out and as such the Akademi und.rtook reprinting these
velumes as they contain invaluable articles.

Secretary,
Kerala Sahitya Akademi.
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THE GAYAMAHATMYA

BY
PROF. K. A. NILAKANTA SASTRI, M. A.
(University of Madras.)

The Gayamahatmya comprises chapters 105-112 (inclusive
of the current text of the Vayu Purana. (My references are to the
Anandasrama edition.) It is well-known that many sthalamahi-
tmyas which claim to be part and :parcel of some famous Pur-
ana or other are not traceable in the known texts of such Pur-
anas. We may guess that the Gayamahatmya is also to be coun-
ted among such late and indeperident sthalamahatmyas which,
perhaps because it claimed to come from the Vayu Purana,
found its way to the end of some manuscripts of the Purana,’
and the Pandits of the Anandasrama have indicated that they
knew of at least three manuscripts which did not contain this
section (p. 426, n). The composition of the mahatmya is of
very poor quality and falls much below the level of the main
text of the Vayu Purana, and the legends it retails are eulieme-
ristic accounts calculated to justify and celebrate the merits of
$raddhas performed in Gaya.

Similary the even more jejune chapter 104 which has been
included on the authority of a single ms. (n. at p. 422) is also.a
late interpolation, or rather meaningless addition. ‘The inten-

“ion of this chapter is to declare the eighteen Puranas to be

'¢f. Wintermitz, Gesch des. Ind. Liter. (1909) i. p. 464 p. 1.
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the authentic work of Veda Vydsa and Vyasa himself to be the
incarnation of Vispu. It opens with a speech from Saunaka
and other sages addressed to the Sota (vv 1-18), the Ptrna
Pauranika, expressing satisfaction at the knowledge they have
gained by listening to the eighteen Purinas and enquiring
naively if there was anything else to be known, whether Vyasa,
or the Sata himself had kept back from them anything worth
knowing. Incidentally this speech records the names, and the
length in round numbers of verses, of the eighteen Purinas;
but considering the context in which it appears, this has no
value for the critical student of the Purana texts. The Stuta’s
reply to Saunaka and others comprises three parts=(1) a brief
exposition of the Advaita Vedinta and the doctrine of maya
(which ends with the downright statement that all of it is expo-
unded In the Veda (19-43); (2) the statement of the doctrine
that Sri Krspa, in the company of Radha, is the embodiment of
Brahman and Atman (44-56), and (3) an account of Vyasa’s
efforts to get at the inner meaning of the Veda by meditation
and by tapas in Mount Meru, his vision of the four Veda-puru-
sas and their revelation to him that he was himself an incar-
nation of Visnu, born of his own will for the good of the world
and that he had expounded in his works doctrines entirely in
accord with their own doctrines:

asmat-sammata eva'rtho bhavata sampradarsitah I
purane svitthasesu sutresvapi ca naikadha I1

Note that this remarkable utterance put into the mouth of the
Vedas themselves expresses all that is held dear by the orthodox
faith viz., the unity of the authorship of the Mahabhiratha,
Puranas and Brahmastfra, and the contmmty of faith from
Vedic times down to our own.

The true ending of the Viyu Purina occurs at the close
of chapter 103. There we get the usual phalasruti, including
the meaning of the term Purina and the Vidyivamsa of the
Vayu Purina (58 -67).
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But as the brief analysis of ch. 104 given above has shown,
even these later accretions to the purana are not without interest
to the history of Hindu thought. One more instance may be
given of the progress of syncretism in this thought in relatively
recent times. In the very last chapter of the Gayamahitmaya
we have the following interesting attempt to bring together the
cults of sacrifice and pilgrimage to firthas (holy places) by a
metaphor:

nirmathyagnim samigarbhe vidhirvisnvadibhih saha 1
lebhe tirtham tu yajfiartham trisu lokesu vidrutam I
makhasamjfiam tu tattirthai pitrnam muktidayakan 1

)

—another attempt to establish a direct connection between
the Vedic religion of old and the practices of popular Hinduism
of modern times.



THE MEANING OF THE TALI RITE.

BY
DR. A. AIYAPPAN, M. A., Ph. D. (London), F. R. A. L.

The object of this paper isnot so much to explain the
significance of the tali rite as to point out the need for metho-
dological discipline and check in sociological studies. The
sources of error are more numerous, and the play of the
personal equation in observation and interpretation greater, in
the field of the social sciences than in physical or biological
subjects. The object of the social scientist is to establish
generalisations or laws regarding human group behaviour which
would approximate as much as possible to reality and also
explain the various social phenomena. If a sociological
generalisation is correct, it should be possible to predict events
in terms of it. It has been found, especially in the field of
economics, that the so-called economic laws have several of
them no validity in truth; hard facts have proved that many
economists were false prophets. Anthropologists concerned

themselves more with the past than the present or future, but
when they came to understand non-European cultures better,

many of their theories, such as primitive communism, primitive
group marriage, primitive matriarchate, etc., were found to be
incorrect. They now realise that attempts to reconstruct the
past configuration of human society and institutions with the
material at our disposal can at best be patch work only. History,
archaeology, mythology, and traditions supply us with the data
for the world’s ancient sociology, but there are major difficulties
in the evaluation of the data thus presented. Most of us are
familiar with instances of history being vitiated and warped to
serve particular ends. The further we go back in time, the less
reliable become the works of historians. Every archaeologist
knows how difficult it is to interpret the meaning of the relics
brought out by the spade. When, in the place of history, the
inquirer has to depend on traditions, the position is worse.
Traditions may have historical cores, but they are very often
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rationalisations or imaginary constructions more useful to the
psychologists than to the historian. ~ In dealing with preliterate
people, and people like the Malayalis whose written Hhistory is
meagre, the social historian is confronted with insuperable
difficulties: It is obvious that we do not have the material for
a really scientific history of Malabar Society, and that whatéver
work we do ean be of just antiquarian intefest. In spite of the
general poverty of histotical data. we are interested in what
our ancestors did, and attempts to get an outline of the past
are therefore never disparaged or discouraged. It is however
the duty of every one to understand the limitations of the
subject, and to put forward generalisations that have been
subjected to severe criticism, feeling it no shame to confess
lack of information or inability to come to any definite conclu-
sions- What is to be deprecated is the piling up of hypotheses
on guesses and half-truths. and passing them for reality itself
In historical sociology, useis very often made of the
comparative method. Light is sought to be focussed on a cer-
tain custom or institution by comparing it with others that have
a resemblance to it. This method is no doubt illuminating, and
brilliant use has been made of it by Fraser. What is often
ignored is the condition precedent to the comparative use of
sociological data. Cultural traits that have a superficial
resemblance may have very unlike meaning; and if two traits
are to be compared it must be definitely established that they
are at least comparable. In other words; if traits are not fully
analysed they are not to be used for comparative purposes, as,
otherwise we expose ourselves to the risk of erroneous equations
and superficial parallelisms. Unless we are in possession of a
complete knowledgz of the culture of a people, isolated elements
of it should not be extracted for comparison with traits of other
people. This my appear to be a very simple caution, but is
very often ignored. 3
I have tried to use historical, traditional, and comparative
 evidence in the discussion below, but shall take care to point
- out the pit-falls in doing it. Ido not pretend to have got at
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the real meaning of the tali rite as it would be impossible to do
so unless we knew much more of the history of Malabar society.

In the field of the historical-comparative study of Malabar
institutions, a good deal has been written on tali-kettu-kalyanam.

The essence of the rite can be stated in generalised terms to be
as follows:

Except the Namputiri Brahmin,* the lowest castes, and the
aboriginal tribes, among all other Hindu communities of the

Malabar coast girls have to undergo, before attaining puberty,
an elaborate rite in which (1) they are secluded for a short
period of time as though have menstruated; (2) after the period

of seclusion they are invested with a small ornament known as
the tali by an adult male who is a member of a superior caste,
an unrelated member of the same caste, a cross cousin, anaunt

‘or the shaman of a goddess, according to the local custom or the

economic means of the celebrants of the rite; (3) in most cases,
after the ritual of investing the girl with the tali, she and the

man have to spend some hours or days together; and (4) there
is in some localities a formal separation or ceremonial destruc-
tion .of the tie created by the rite.

The non-performance of the ceremony before the girl

attains puberty involves a penalty, and therefore, normally it
precedes marriage. - Among the Nayars it is a very expensive

and grand ceremony and as a rule a large number of girls vary-
ing in age from three to fourteen undergo the ceremony in a

group. The poorer people even among the Nayars who cannot
afford the cost of a grand feast have the essential part of the

rite, namely, the tying of the tali ornament done by the mother
or an aunt in the presence of the diety of their local temple.
There is no insistence on it being done by a man.

Among the large majority of castes now-a-days, the tali
tying ceremony is looked upon as a meaningless affair and is
being dropped. Aristocrats among the Kshattriyas and Nayars
who are great stricklers after old customs still celebrate the

*Among the Namputiris, the father of the bride ties the tali on the day

of the marriage proper. The Namputiris alone, of all the Brahmins of this
provinee, relegate the tali rite to its proper place for it is not a vedic rite.
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occasion.” The tali rite was the first among ancient ceremonies
that was recommended to be dropped by the religious reformers
among the Iravas, one of the most numerous among th
castes of the Malabar Coast. ‘

Attention was specially focussed on this rite by the mem-=
bers of the Malabar Marriage Commission that ' collected evid-
ence about marriage customs of thc matrilineal castes of
Malabar in order to find a basis for the introduction of legal
marriages for those communities. A narrow-minded judiciary
of the nineteenth century found it difficult to regard as valid
the marriage of the Nayars which gave the children neither the
status of the father nor the right of inheritance of paternal
property. It was the fashion for them to regard Nayar mar-
riage as mere concubinage. Those who were responsible for
the appointment of the Malabar Marriage Commission were an-
xious that the state should legislate to legalise the marriage of
matrilineal castes of Malabar. The Malabar Marriage Act which
later provided for the registration of marriages was taken advan-
tage of only by about half a dozen couples in‘ the course of the
three decades during which the law remained onthe statute book.
This act is a standing monument of judicial misunderstanding
of elementary sociological situations. The time-honoured
marriage system of the Nayars satisfied ail the conditions of a
socially recognised mode of sexual association, and, was, there-
fore, a real marriage though it did not tally with the notions no
marriage of academic lawyers.

Two views were expresced by the witnesses and members of
the Marriage Commission in explanation of the tali rite. The
first was that it had nothing to do with what we understand by
Hindu marriage, the substitute of which among the Nayars and

Kshattriyas was (and is) the sambandham,¥by which, following
the anuloma principle. a man entered into a more or less per-
manent sexual relationship with a woman. The central * feature

*it has been pointed out to me that the word “sambandham’ occurs
in none of the ballads of Malabar. It may be so, but it does not prove that
the *‘clothe-giving™ rite was not in existence during the age of the ballads.
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of the sambandliam ceremony is the presentation of bridalclothes
to the woman by the bridégroom|, which has its parallel among
the Todas of the Nilgiris. The gift of the articles of dress by the
man and its acceptance by the woman create the marital bond
between them. What is done during the divoree among such
castes of Malabar as have a forimal ritual for it is thé cutting
into two of a piece of thread or cloth. These rituals with
clothing as their core; ard the compdrative data from Toda
culture, definitely indicate that the sambandham marriage is no
new fangléd matter; but is, on the other hand, an ancient trait
of Malabar culture. Some members of the Malabar Marriage
Commission understood this point and stressed it.

The sécond view, one that finds mention most often in
anthropological literature, is that the tali-kettu is a nominal or
sham marriage. According to Mr. L. K. A. Aiyar, the tali-tier
is a vicarious husband, and the sham of a marriage with such a
husband became a regular institution in Malabar, bécause the
Nayars were a military casté whose military profession entailed
considerable loss of eligible young men, and women cousequently
found it difficult to get husbands, before puberty. Two facts
are ignored in this éxplanation, firstly that primitive warfare
seldom involved the heavy carnage associated with modern
warfare, and secondly, that pre-puberty marriage is foreign to
the culture of the people of Malabar includihg the indigenous
Brahmins.

Another writer has introduced a new explanation for the
sham marriage. The tali ceremony was a device discovered dur-
ing the troublesome days of the Mohammedan invasion of
Malabar to make unmarried girls look like married women.
According to this writer, the Mysoreans respected the honour of
married women, while unmarried women were not spared. Apart
from other inconsistencies, the existence of the tali rite before
the 18th century seems to have been unnoticed in the formula-
tion of this explanation.

Yet another school of arm-chair historians of Malabar
society hold the opinion that some elements of a respectable
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'marriage rite including the tali were introduced by the Nampu-
tirt Brahmins in order that the Nayars and others who had only
‘a primitive looking ceremony ‘may have the joy of ' grander
eeremonials.

The last among the proffered explanations is that the
talikettu was the real marriage rite among the Nayars and other
people, but at a certain undefined stage in the history of the
country, the Namputiri Brahmins, among whom ‘custom ‘de-
manded that the younger members of a joint family should not
marry within their own caste so long as they were juniors, ‘but
should enter into merganatic unions with Nayarwomen, exerted
their powerful influence in such a manner that the original
marriage with the tali rite was converted into a mnominal
marriage, and the women who were more or less like divorces
could be made available to the Namputiris. *

Summarising the evidence then available I wrote in 1933
that the tali ceremony had strong resemblance to .an initiatory
rite. § This was the opinion also of Dr. Westermarck as. record-
ed in History of Human marriage. But neither .he nor I had
factual objective evidence to prove our belief conclusively. My
field work among the several castes of Malabar and Travancore,
and among the tribes of Wynad enables me to review the posi-
tion anew and in a fuller fashion. The initiation rite of the
Kurichiyans of Wynad is most illuminating in this connection.

The Kurichiyas are a small tribe numbering about 7000
inhabiting the western half of the Wynad taluk and the
Kannoth forest of Malabar district. According to their tradi-
tion they are Nayars who followed a Kshatriya leader who con-
quered Wynad. In their language, dress and general culture,

* Marriage among the Nayars was until recently morgantic whether
the husband was a Nayar or a Nampntiri Brahmin since in either case, the
children did not inherit property or the rank of the father. It may be the
matriliny of the Nayars rather than any peculiarity of their marriage rites
that made Nayar Namputiri marriage practicable.

$ Man. London, 1933.
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there is every indication that they are Malayalis. The ideal
matrilineal joint families of ancient Malabar still survive
among the Kurichiyans. Households with 40-60 members live
in obedience to the strict authority of the mother’s brother or
Karanavan. In spite of its inherent weakness the matrilineal
joint family system remains in tact among the Kurichiyas
because of the very strong religious control over their social
institutions. = Their gods are consulted in every detail of their
day to day activities. By nature Kurichiyas are simple honest
and straight-forward, and I wonder if ethnographers anywhere
will meet with a nicer people than they. Kurichiyan orthodoxy
and honesty are a by-word among all the People familiar with
Wynad. They have very punctilious notions of caste purity.
They may not drink water from any one except Brahmins and
the Nayars of Wynad.  Tamil Brahmins and the Nayars of the
plains are polluting to them. 1f any one touches a house of
theirs, purification is possible only by burning it down. Unscru-
pulous men from the plains have taken advantage of the hone-
sty and ignorance of the Kurichiyas who at present are econo-
mically in a miserable plight. *

I shall now proceed to a brief description of the girls’
_initiation rite among the Kurichiyas. Its name according to
my informants is “pandal-parru” an expression which is very
much like “pandal-kalyanam’ used in North Malabar instead of
“tali-kettu-kalyanam” of South Malabar, Cochin and Travan-
core. Till this ceremony is undergone no girl is allowed to wear
ornaments of silver or gold or the double length under-garment
and the “upper cloth” covering the breast. It has to be per-
formed before the girl menstruates for the first time. If a girl
menstruates before the ceremony is performed a fine of about
three rupees has to be paid to the goddess known as Karimpili
Bhagavati. This goddess or rather her shaman ties the small
gold ornament known to the Kurichiyans as miurtaponnu round

* A fuller account of the sociology of the Kurichiyas will be published
as a future number of the Madras Government Museum Bulletins.
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the necks of the initiates, and therefore it is that she has to be
paid the penalty for the violation of this rule of custom. The
initiation of a fairly large group of girls*—always an odd num-
ber is the rule—is performed at the same time, as the feasts that
follow it are the most expensive of all Kurichiyan festivities.

A day previous to the ceremony all the initiates have to
abstain from fish and meat. In the afternoon the Kurichiyan
ceremonialist assisted by a few others cuts with appropriate
ceremonies a branch of pala tree (Alstonia scholaris) from the
jungle and plants it at one corner of the shamiana erected in
the pandal. At about midnight the girls are seated indoors on
low stools each of which is marked with turmeric and chunam
paste. When the girls sit on the stools reddish spots are
imprinted on their loin clothes.  Eldery relatives who are
inside are shown the marks, and for the information of those
sitting outside in the pandal, one of the women announces,
“The girls have been menstruated.” The last word is used as
causative, and so I have translated it that way though it is un-
English. The elders answer the announcement by a chorus of
“oh’’. The initiates are secluded indoors till late next day
when they are bathed in a neighbouring stream and brought
home in procession. The goddess is invoked, and she appears
through her shaman. On of the elders who knows the “law”
addresses the following prayer to the goddess: :

Oh! noble lady, these girls here are your children. We have
given you offerings. Please come forward, cut the yolng
cocoanut and sprinkle (the cocoanut milk on the girls), mark
the six plus three designs (of sandal paste and turmeric). With
the witness (i. €., the ceremonialist) you take them to the booth,
and tie the auspicious gold ornament, and get the approval of
the elders of the country, of the household, of the brothers of
the girls and their wives. Complete the ceremony without our
being involved in shame or loss of prestige. Let us have the

* The Coorgs also have group initiation ceremonies.
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-approval of the public assembled here. May you protect these
children from diseases and other troubles, from-cuts or thrusts.”
The shaman cuts a coeoanut.and sprinkles the cecoanut water
.on the initiates to remove pollution from them, the ceremonial-
ist marks the sandal paste designs on their body, and for the
final ceremony they are removed to the booth. - A cousin (mot-
‘her’s brother’s'son)'of ‘each of the initiates sits’ on her right,
‘but he does not tie the tali. Then the shaman ties the ornament
‘on one of the girls and the master of ceremonies does it for the
rest of the initates. The girls next pluck bananas from the
‘bunches suspended from the beams of the booth and throw them
right.and left to be picked up by the people assembled.
‘Quantities of betel leaves and arecanuts are distributed among
‘the assembled guests.

‘The gold ornament that is ceremonially worn isa flimsy
and thin bit of gold and does not last long. Very little notice
is taken of it after the ceremony and there is no special sanctity
attached to it. ‘This is also what happens to it among many of

“the castes of North Malabar.

The marriage ceremony among the Kurichiyas may be
either pre or post-puberty. In a pve-puberty marriage the
bride and the bride- -groom have to eat together ceremonially.
Exchange of betel leaves and the gift of cloihes is an essential
part of the marriage ceremony in every case.

It needs no argument to show that the tying of the little
gold ornament marks a change in the social status of the initiate
from that of a girl to full membership of the feminine section
of the community The ceremony is essentially religious, and
't,‘nere is not in it the Jeast suggestion that any special bond is
‘created between the initiate on the one hand and the shaman or
‘the master of ceremonies or the cousin on the other. There is
an element of anticipation in the ritual in that physiological
maturity is stimulated. If there is an eligible cousin who has
made arrangements to marry her, the marriage ceremony takes
place on the following day, but this is not of usuval occurrence,
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though 1 know of one or two Kurichiyas who have married
their cross-cousins on the day following the fali ceremony.

After this outline of the Kurichiyan rite, the observed data
from the plains castes of Malabar may be given as succinctly as
possible. Among the Namputiris of N. Malabar, the father of
the bride ties the #ali a few minutes before the marriage
ceremony, and the fact of his having done it is announced from
indoors.

Among the Poduvals of N. Malabar, menstruation is
mimicked as among the Kurichiyas, but the father ties the
tali. Usually among N. Malabar Tiyyas, the mother’s brother’s
wife ties the 7ali. but at Karivellore in. N. Malabar where
Tiyya customs survive in the purest form available for a mo-
dern observer, the barber ceremonialist décorates the initiating
and the girl’s father ties the tali. Among the carpenters of the
same locality the fali-tier is the bridegroom himself. Among
the Tiyyas or Iravas of the south an unrelated member of the
caste or a cross-cousin ties the rali, and a divorce ceremony is
gone through immediately afterwards. Among the Tiyyads as
well as the Nayars there is dramatisation in the rituals of the
adult duties of the woman. Among the Nayars an inangan
usually ties the 7ali, and in south Malabar, there is a formal
divoree ceremony with the cutting of the piece of cloth. In the
case of poorer Nayars and Izhavas who cannot afford the cost
of the feast etc., the mother of the girl ties the fali at the village
temple. In some very rare cases the tfali tier, becomes the
husband of the girl, but the cloth-giving ceremony has to. be
gone through.

Among the simplest as well as the most advanced among the
peoples of Malabar, i. e., the Kurichiyas* and the Namputiris,

* [ have assumed that the Kurichiyas represent the 7afi institution in a
more primitive manner than the communities of the plains, If further work
should prove this assumption to be wrong, my inferences from it would
also be falsified. : :
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we have undisputed evidence that the tali signifies only a
preliminary to marriage and that it has no direct relation to
marriage proper. Among the intermediate castes, and often
within the same caste we notice a variety of practices. If the
tali had anything to do with a real marriage at any time, it is
inconceivable that a father would ever be substituted in the
place of husband to tie the rali for his daughter !

Let me now give the conclusion from the evidence so far
collated. The investment of the rali on a girl either by the
father orother relative or a member of the caste was a primi-
tive rite de passage among the people of Malabar and this essen-
tial rite underwent local changes according to prevailing cir-
cumstances. Another collateral inference is that the gift of
clothing was the essence of the marriage rite in Malabar.

The modern tendency is for fili ceremony to become the
religious ceremony that it was in ancient days. Most people
celebrate it in the temples.

The reasons for the misunderstanding of the nature of the
tali rite are many. The first of these was the belief held by
many earlier writers that the marriage rites of the Tamils have
come down unchanged from ancient times and the same were
prevalent in Malabar till it degenerated into the mockery of a
sham marriage. But it is well- known and accepted as an axiom
that in most cultural matters Malabar represents an area of
least change compared to Tamil country.* Itis unreason-
able to assume that in the matter of marriage alone, the Tamil
country did not advance and change from a primitive state of
affairs. The second reason appears to me to be the mistranslation

* No satisfactory reason except conservatism and isolation can be given
for the survival of ancient traits in Malabar. Why should matriliny still
flourish there? Why should the Malayali alone have a fore tuft? Why
should the dress and ornaments sculptured in early Buddhist sculptures be
still in vogue in 20th century Malabar ?
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of the expression (tali-kettu-kalyinam as “marriage by tying the
tali.” Kalyanam here was obviously meant to connote only an
auspicious ceremony, not marriage. This mistranslation must
have started to confuse earlier English writers. Otherwise
L. K. A. Iyer would not have written that the Nayars have
a first nominal marriage and then a real marriage! A ceremony
which does not involve any sexual union or permanent or semi-
permanent association of sexes cannot be regarded even nomi-
nally as marriage: it is only a dramatisation of marriage. A
possible third reason was that when older anthropological writ-
ings popularised the fiction that matrilineal societies represented
a survival of a pre-existing period of promiscuous. sexual
life, educated members of the matrilineal communities of
Malabar were anxious to discover in the fali rite the relic of
a normal and acceptable form of marriage.

I referred earlier to the theory that the Nampitiris
interfered in Nayar marriage rites and degenerated them
into a shadow which is the present day rali rite. There is
no shred of historical evidence to support this contention. I
have also shown that for the purpose of their morganatic
marriage with the Nayars, the matrilineal descent and inherit-
ance and the matrilocal marriages of the latter community
provided sufficient facilities. If, however, it is argued that
they went to the extent of destroying the form of marriage
of the Nayars, then it should foliow that their matriliny
was also the result of Brahmin manipulation, for the Tamils

who have been set up as our sociological starting point are
patrilineal and patrilocal for purposes of marriage. Our

theorists do not go so far, but are satisfied with their trun-
cated logic which gives them some explanation for the rali
rite. For their morganatic sex associations, Nampiutiris would
not have required more than one in a thousand of the women
of the Nayars. This isa very small fraction indeed; it is
inconceivable that for the sake of such an inconsiderable
number, the Nampitiris should have been obliged to conspire
and manipulate in a Machiavellian manner to modify and



80 % RESEARCH INSTITUTE BULLETIN

undermine the matrimonial institutions of the Nayars, who
let it be remembered; were at no time in their history a pliant,
subservient and mutely obedient mass of men to dance to the
tune of a self-seeking sacerdotal class.  And itis neither true
nor fair to paint the Namp#itiri in such questionable colours to
serve the academic purpose of superficial  sociologists. It is
-also said that the Iravas and other numerous communities
changed their marriage ceremonies to the modified Nayar pat-
tern, just for the sake of imitating the latter. This, undoubtedly
is straining the imitative instinct in man to an absurd degree.

According to the evidence collected from ballads of North
Malabar, one writer concludes that this revolution took place
about the middle of the seventeenth century. why the Nam-
putiri felt the need for the change at this particular epoch is
left unexplained

Some communities of South Malabar examine the horoscope
of the tali-fier and see if there is astrological compatibility
between him and the girl. This is also what is done for the
regular marriages among the Tamils and others. If the rali
rite were not the relic. of a real marriage, why all this bother,
asks the historical sociologist. These astrological and other
prehmmanes are observed only by a few aristocrats. The
initiation rite is the most important ceremony that a girl
undergoes and it is but right that the most suitable person

* The ballads refer to a marriage of a hero’s sister t0 a cross-cousin of
theirs. . It is said that the cross-cousin tied the r4/i and married her in the
same pandal in which the rali rite took place. This is only.an instance of
rare cases of which 1 made mention earlier of the tali-tier marrying the
initiate- The very fact that the folk song specially emphasises the coincidence
of the initiation and marriage rite shows that it was not a common practice,

Another point to be borne in mind is that the terms used in folk songs

have not all of them reference o the pastepochs when the events described

“in them took place. They undergo considerable modlﬁcanons and get accre-

tions from the generations that have been singing them. It will be foolish if

any one sought 1o interpret every expression in the folk-songs on the presump-
tion that they are of the same age as the incidents sung of.
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must be selected as the chief actor init. T see in these grand
preliminaries mothing but ceremonial hypertrophy. Most of
those who observe them do not themselves know the meaning ot
the rituals they are performing, and therefore it is that the
ceremonial accretions are sometimes illogical.

In some rare cases a woman observes death pollution when
her zali-tier dies. Itis doubtful if this is an -old practice. It
has not been shown in these cases whether or not the man and
the woman were related to each other as cross cousins. In the
majority of the cultural sub-areas of Kerala, and the Jarge
majority of castes, no death pollution is observed either by the
man or woman when the only tie between them is that: created
by the tali-rite. To point out another illogicality, in the very
localities where it is said that the woman observes death pollu-
tion on her tali-tier’s death, ceremonial divorce invariably
follows the rali-tying. Why ‘should any relationship survive
after the divorce ceremony to compel the observanee of death
pollution is beyond our understanding. Apart from this, no-
where is it said or reported that the man observes  death pollu-
tion, when the female partner in the rite dies.

The next questlon is: Why should the - #ali rite be regarded
as an initiation rite in Malabar, while in the allied Tamil
culture it is the most important part of the regular marriage
rite even of the Tamil Brahmins? In Malabar, for Brahmins as
well as non-Brahmins, post-puberty marriage is the rule, but the
reverse is the ideal for the Tamils. Some telescoping of cere-
monials becomes inevitable among them; the rites of initiation

and marriage have to synchroni se, and the husband invariably
becomes the tali tier. As in othe_r cultural matters, so in

marriage too, Malabar and not the Tamil country represents
what might be called an archaic level. Several Tamil castes
however retain forms of the fali rite that are reminiscent of

those of Malabar. Among the Nattukottai Chettis, an elderly
man is generally asked to tie the fali; among the Kallars the

sister of the bridegroom does it; and among the Maravar
Zamindars, some.one representing the bridegroom. The fali
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among the Kallats is a necklet* of horse hair, and among some
‘'section of the Idayans a necklet made of fibres of the palmyra
palm. Ihave little doubt that a careful investigationot the
meaning of the #ali among the Tamils would be of real interest.
How the fali became a symbol of wifehood instead of woman-
hood is a process on which I am not able to throw much light. 1
‘may mention in passing that Kallar women have their ear lobes
enlarged just as old-fashioned women of Malabar do. Primitive
fashions and rites seem to go together! = Why should the tali
rite:be a group rite, celebrated at the same time fora number
of girls of the large extended families? Even Maharajahs and
rich landlords have it for groups of girls, which shows expense
is not the only consideration. - The approaching nubility of a
group of girls is made a social occasion; to put it differently
the probable purpose of the rite was making the community
aware of the existence of a group of girls-of a new generation.
This was more necessary in Malabar where village communities
did not live in close-knit villages, but in scattered households.

A reference to further fantastic theories of Nayar marri-
age will make this paper too long. In this welter of guess work
we shall never know what wasthe form of Nayar marriage
before the sixteenth century. There might be a faint hint here,
a suggestion there, but I do not think it will be possible for any
one to say with factual evidence, “It was this way, and these
are the changes that took place.” Inthe absence of reliable
historical data, historical anthropology which, as it is currently
wunderstood, is 99 per cent imagination and 1 per cent or less of
factual hints, can be nothing more than an academic pastime of
very little use to the present generation of Anthropologists, but
positively dangerous and confusing for workers of the
future who will of necessity have less of direct evidence than

* The Mangalyasutra is a thread, but the Talj is definitely an ornament.
In describing the ornaments of the shamaness—a virgin-of the goddess
‘Aiyai (goddess of Victory), worshipped by the Maravars, the author of silap-
padikaram says: ‘Her tali was a necklace made of the white teeth plucked
from a strong limbed tiger......... * Dikshitar, page 181.
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ourselves. I have shown in this paper that a clear knowledge
of a few items of sociological realities of Malabar can throw
more light on the nature of the tali-rite than tons of arm-chair
reconstruction, though, on account of the inherent weakness
of the historical method, I can only say that my analysis brings
the issue nearer reality than the numzrous theories spun about
the ali rite during the last quarter of a century.

Coming to the comparative material 'available from neigh—
bouring areas, the Todas have an initiation ceremony in which
the initiate and her male partner remain ‘together for 'a while
covered by a single blanket. This is followed by another rite in
which a strong man deflowers the girl. © This' must take place
before the girl attains puberty, and it’involves considerable loss
of kudos if this ceremony were not performed in time (Rivers,
“Todas”, p. 503). ' The Todas have no ceremony that
corresponds to the tali rite.” ' I have unconfirmed information
that the iali rituals among some of the higher castes include
ceremonials that show a semblance at least of defloration.? But
this information requires to be verified.: There is, ‘however,
among the Nayars no trace of the fear of hymeneal blood or
anything to correspond to the Toda belief that the non-perform-
ance of defloration prior to puberty will cause harm to the
maternal uncle of the girl. Comparative data do not carry us
far, but it again supports the contention made here that the
tali-tying is an initiation rite.

1. The Todas, like the Coorgs, are the neighbours of the Malayalis and
have several points of similarity to the latter. -The Toda ‘Velichapadu speaks
Malayalam during * his trance! Methodologically valid comparisons can
therefore be made on the ground of geographical and cultural nearness.

2. Duarte Barbosa mentions both- of the fali tying rite and of the
practice of ‘‘the mother begging some young men -to deflower the girl, for
among themselvea they hold it an unclean thing and almost a disgrace to
deflower women.” Whether the simulatin ‘of the sex act during the tali
rituals is an imitation of the rites of the Brahmins, or whether it is a survival
of a defloration ceremony is a moot problem. ' :



GRAMMAR IN LILATILAKAM
BY
" L. V. RAMASWAMI AIYAR.

The grammatical portion of the fourteenth-century treatise,
Lilatilakam, would, if properly evaluated, serve as an excellent
observation-post from . which one can view backwards and
forwards into the linguistic terrain of Old Malayalam, A few
years ago, I attempted to assess the value of the grammatical
material of this work for a study of the older stages of Mala-
yalam, by interpreting the data in terms of modern Linguistics
and comparing them with the evidence furnished by the liter~
ature and inscriptions of contemporary (or neighbouring)
periods. I have now revised and enlarged this essay of mine,
which will shortly appear in -book form. Some of the new
portlons incorporated in the revlsed edition of my essay are
given below.

Silpa I, sutra 1, oommentary.

(1) “Though Sanskrit ‘appears mingled with Tamil and
with other languages, the avoswo “asmlajange” js not given to
any of these; this aves®o is in currency as a ®@wealamemo, only
for the commingling of Malayilam and Sanskrit.”

While it is quite ture to say that the vesmo “‘asmiejang”
belongs par excellence to.the Kerala type, in view of the extra-
erdinary development which this genre has attained in the West
Coast, it cannot be said that the term itself was not known or
current in Tamil from a fairly early period.

 The eleventh century Tamil Grammar, afleainslwe, observes
m the 40th stitra of aremoogisess:_

“DOISEW; mmmgm oo - poaNEEees
menssmalen mem’lH']mcmﬁ- O doom s el oy
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“The..composition - in’ ‘which “non=Tamil Sanskrit “letters
(sounds) are introdueced, is of the mixed type: Thisis mmﬂw@o
in which co@esa does not exist at -all.”

“aisnargew’’ here 'envisagés nons=Tamil - Sanskrit sounds
which were usually répresented with wmmaene symbols in Tamil.
Further, the reference to the absence of the ag@ees in esmiejang
compositions is significant.

For Tamil saiyte, emocdaogilwand permitted only two
types of Sanskrit loans:— (i) Sanskrit words that could be
represented unaltered in Tamil with Tamil symbols, and (ii)
adaptations of Sanskrit words containing unique Sanskrit
sounds, according to certain definite rules of change. Neither
smodenglwmod. nor the - Tamil grammatical tradition -of later
centures contemplates the use in Tamil poetic composition. (or
in literature, generally speaking) of the non-Tamil sounds of
Sanskrit. :

But a large body of religious prose:.commentaries in which
Sanskrit words containing non-Tamil sounds (represented with
wmoams symbols) were used, appéared to have'éropped up in
the Tamil country during the post~RamanuJa penod after about
the middle of the 12th century. '

alesaioelwe probably refers to earlier Jaina specimens of
similar @swlaynwg prose commentaries and religious treatises,
through the my© mentioned above.

A few  prominent ‘Vaisnavite commentaries of the post-
Ramanuja period are spoowiog s (b?/ olassmnesg|loomd ailggaoad),
asmieowlogys) (by esmangayod), @oSHEMIOIRIGs (by ‘aissecmia
arlolgylessa)y and the commentaries by edilwaogimd cleags.

I give below one or two speciméit passdges from ewoownog js
2900 in; which long Sanskrit compounds, adapted with Tamil
endings; are cammon,, and rare wevmw.w’g® forms are als@
met with. .

‘mmo@'lmoma@mwmc gmg,waqw WM mm
HOGN0.AI0MIN";  ERMMYEHD B2 1®gJode gjeaaye1smow’, oqgmam‘i

a0l BHS 2JEQ agMSHRVENIVIEVEEIWNFMOD waruene’’
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“m Iy IeZ0anm s ln@acipimalaywoaomlo’’algRe 82660 agd
asdoeriael aigmlosaoms, aualialalyGanmiPwganloasw” mloo e
Poalaa josmwsmarlnlag@o@®. ... . :

While as a general rule only Tamil endings are met with
for Sanskrit forms, Sanskrit forms with Sanskrit endings are
also rarely met with:-

VOO0 @MV DI M s
V1SS NAI BEa .. ....
alem alem........ :

« . B0MEBMIa1 T IBIBONT AVANIM A alBAIDWIAD amanms MoMIMND

QG)G)&;GDOMG)Q%O@O @wmc&ac@ommmabam
 GRWETNM MO0d easenoad

MNOMODIYEMAV_IBEA I SDAUBD IOMAUOOM...coeeerneen

(2) Though thus the aemlajang style exists in certain Tam.
prose compositions, the following fundamental differences
between the esmliajang style of Tamil and that of Malayalam
have to be noted:—

(@) The esmlejans style appears in Tamil only in prose
treatises or commentaries.. eouobagylwwod’s  definition of
“esigoe’ cannot apply to them in as much as they use
tatsamas of all kinds of Sanskrit words in which the non-
Tamil sounds are represented through wmniems symbols,—a
practice- which has not the sanction of ; soedbasg{lemod or of
Tamil grammatical tradition.

In Malayalam, however, the dommance of the influence
of Sanskrit has been such that a system of @ed sgvom was
evolved, and non-Tamil Sanskrit sounds were freely used in
Malayalam “poetic * and prose ‘literature ‘alike “(whether the
poetic compositions were composed in- Sanskrlt metres or in

native metres). - u ‘ :
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Thus the esmlayang form was assimilated in Malayilam
literature, while in Tamil it was held strictly outside Tamil
Hs’mﬁm!,'

b) Not only were Sanskrit words containing non-Tamil
sounds freely used in Malayalam, but the presence of
wavrem’go forms (i. €. Sanskrit nominal forms with Sanskrit
declensional endings and Sanskrit verbs with Sanskrit conjuga-
tional endings) was postulated as a sine qua non of the
asmlayang type of composition.

For Tamil, though rare @evmem’go forms occur, they do

not appear to have been intimately woven into the texture of
2emlayaiog compositions.
Contrast, in this respect, Mal. asmlajang compositions like
agpolelavecacee (written in Sanskrit metres) in which passages
with @evmerv’ge forms blended . with native ones are so
common, Of even &gp(Reoacwsmo (written in native -metres) in
which also passages like the following are met with:

@aaemle 2@ @ogy%0 @ena’leoo...
e m'\rmé«wsnom_mnad 20028 m’lmmmmu@mwm MOI6MIo VA
atlgeeatom...

c). As a result of the assimilation of the @smlajang type of
composition into Mal. literature, other stylistic and rhetorical
features also came to be regarded as essentials of Mal.
aemleyang compositions.

These differences explain the reason why the commentary
on e’lenoleime makes the observation: “avo ayms eaogatanMm g
mEWIW, aga! NI AITHBOMI VG ILIRYED.

I : 1.
In the course of the discussion of the question of the possi-
bility of the “occurrence of Tamil words in Malayalam 2em1

ajang compositions”, the commentary adumbrates an argument
which is later countered. The argument itself runs thus:—
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“The [words: -of 'the] language ofa -country appear
mingled with those ofineighbourihg languages. Hence; in the
Tamil grammatical system laid down by Agastya and others,
some among. the twenty-four neighbouring speeches are
described as&'w’@am0 existing in Tamil. The rule is laid down
thys: “owo°saiooie’isspociendinajpd assaveantossmend ool
waiseapapy” Hence, Tamil words might occur in Malayalam
as 8%n°coano’?,

This portion calls for a number of comments.

(1): The oyo cited hetre is-the first "o of 411w in ©aey
©)a000, of : smacdaogqlwe. The my® provides for different types of
words for the composition of ®aiywo;— nwe’saks (native words
with meanings unlmpau‘ed in different parts of Tamil ®os), @0l
onnm (the type in’'whi¢h one word may have differcnt meanings,
and the type in which the same meaning may be denoted by
different words), ®1eea yjmb (regxonal words)and aiseaned (Indo-
aryan wo‘rds}

An examination of the OB | o rules explammg these
types (see below) would show that oleeawaps meant ‘dialectal
words’ and aiseawd ‘borrowals of Indo-aryan words’.

The compound &'»"@caxo of the eslenvleiao commentary is
intended to convey the idea of the Tamil term oosswnpad; but
(as will be seen later) ‘the expression 8ln’sos used by effeno’ees
conveys a much more comprehensive ‘meaning than “dialectal
words’, and certainly mcludes the idea of “(words of) a
neighbouring speech’,

“(2) ‘In order to understarnd the treference in the efenoesss
commentary to the speeches:of ‘the twentp-four regions surround-
ing the Tamil country (“aselepocawnaimsaiionieammy™), a brief

survey of the sutras of amf@m&ﬂ@o and of the old Tamil com-
mentarics is necessary '

The two relevafm sutras of &rmambmad'm are those deﬁnmg
Do ‘om0 and fm"asmsxqg;msb
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1 translate them literally below:

“Words which are in consonance with usage in ealmals®
land and which maintain their meanings unimpaired (a/$0992)
belong to the Rwosans type”.

“Words which have their own significations in the twelve
regions where oa1m21¢® is spokeh, constitute’ the olosawajpad
type”’

Though soodaog{lemod makes neither here nor elsewhere
any distinction between ®aiamale? and saosmaly®; and though the
meaning of o oiamale’eaidam in the phrase “ooimaleieaidamn aiomle
mleioy™ need not necessarily mean or imply  “adjoining to-or
separate from ea1wa1¢° territory”, the commentarians 2emyosma
(impliedly) and exymoussswsd (expressly) do make a distinction

ctween ooimale® land and ewoswmale® tracts, demarcate the
frontiers of the former, and enumerate a number of place-names
as constituting the latter.

sow’aia)leaaiwid, another commentarian, advances argu-
ments to show that such a distinction between eaima19°mos and
sadsmale°mss is not justified. He cites in support of his view
the an@ios of oo s0qi1ws. which mentions eu@se as the northern
boundary of m21s’@xmgieiss, and aaol (a river said to have
disappeared in the process of a pre—hlstorlc land-submergence)
as the southern boundary,

oo aaflseacand - further ' says that those who would
interpret “‘eoimal¢’saitan’ as “outside sasmals® territory” would
consider the axoml@mlen to be the following (and not the twelve
a@disanals® tracts mennoned by Mamicemd and Gmmamman@b) 2
Q.x@rrm‘luo, O ®Hejo, drldo, olldSo, O®IHIMe, @BAlo, ESdho, AADOB0)
HBMSo, QISd, Hmalmo gnd seilmo,

Yet another commentarian, ®afloodasimled, distinguishes
som2ls’ans  from eesmale’mds, but envisages fwenty-four
tracts as the possible sources of . @'asoi0aped: the twelve tracts
of eaogamals’mas (mentioned by memyosud and sesmIemowWs)
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and the other twelve tracts (mentioned by sox‘aailesaiwod

towards the end of his commentary on the stGitra relating to
@166 .016 a4omd),

When the commentary on eflewsleiee speaks of twenty-four
neighbouring speeches, it adverts to a view which is reflected in
mayimodasimiwd’s commentary.!

(3) A strictly rigorous interpretation of ®woosbaog{lewmid’s
definitions of 2o’ and oleeawapsd shows that the term
‘@lomaimal®’ meant “provincialism” or “dialectal word,” and,
this meaning is more in fitting with the literal signification of
olesal (Sanskrit 81o).

pamyosmd and saimoalescwd, through their demarcation of
o121’ mos from secsmale’mos, seems to have imported into
the interpretation of the eoamdaieilwe rules a degree of linguistic
separation which perhaps was true of their own days but not of
the days of emosbang|lemod.

®aylmodaelmlnd (When he speaks of twenty-four regions)
and maea (with its reference to 12 regions of e@ogam21¢® Jand
and the 17 other tracts) evidently gave a very wide meaning to
the term @ooaioaps and included in it the idea of “words of
neighbouring speeches”.

maylmadsemles’s forced exp]anation of “‘e@acimal¥’eaidam ai
mimmleiome’ gs “‘oaimale’mosngale’mm arxmivemgmiaon.. aimloasans

Wo ajosmye’am asanlosgmleigm.’ is hardly loyal to the spirit of the
amacdaog|lwe rule.

The reference to the twenty-four regions and the equation
of elw’miams {0 wQowesw=oano  show that the eflenoicis.
commentary also used the term l»®=0am in a very wide sense
“‘(words of a neighbouring speech.’’

1. The grammar ™™o speaks of the twelve (9@25002%°) regions and,
besides, smai®197l0aIM02I#81M (the eighteen lands from which Tamil
has to be excluded™).
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Eiads

The argument that Mal. asmlejane compositions may have
Tamil words in them is countered by the eflenoleiss comment-
ary in the following terms:—

“One language cannot enter another; if it did so, there
would be an end of all linguistic fixity or definiteness. What
is described in the Tamil grammatical system as ekno°@0am0 g &1n°
@amomugmaoamd. A language can certainly have @oanocmomn guosoano
in it.

The employment of the word en’=oaxo (in such contexts) is
not primary, but only secondary (8va1av01a) on account of the
mogwy (mentioned above.)”

The position taken up by the commentary seems to be that
when once the borrowals are made, they become the property
of the borrowing language, and thereafter avogwy alone connects
it with the foreign speech.

ko

The commentary singles out a number of features dis-
tinguishing Mal. from Tamil. I discuss below some of the
illustrations that T had not dealt with in the first edition of my
“Grammar in Lilatilakam.”

1. Mal el Tam, ocrwd.

The Mal. word shows vocalic contraction medially, as in
®a10@ > saitd. [t may be noted that colloquial Tamil has also
Gaid.

1. Tamil colloquials have this form from a very early period. * The
35th "o of the 13th century Tam. grammar sma1mooo already adverts to the
change of 9 1@d to said.

The same ™o also refers to the change of 9219 to 6213, s to @03,
WIOOM etc, to @O gtc.
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2. Mal, 20%_Tamil 2o

For the change of ¢’ to ©, cf. Mal. ®asgp from @oagios’
(@) The use of & for ¢ in ®o is characteristic of 'colloquial
Tamil also.

3. Mal. agpieabood —Tamil agmmiabomad.

2gpleaboad js the Old Mal. present tense third person plural
finite. Such forms with final @ for the finite occur numero-
usly in Old Mal. texts.

The present tense ending ®2abo°-is directly ‘‘inherited” by
Mal. from the parent stage. Cf. awslabo jn a 9th century west
coast inscription [TAS, II, p. 50.]

Middle Tamil had, apart from the type of 2emaleadood
(related to the Mal- type), other types with the “affixes’”’
epmlabo’-, epalsa’~ (both mentioned in arleeainglwo, the former
alone in ®ma®). These types did not strike root in Mal.
The cliche ®argpmabo epag in West coast inscriptions and in some
old texts contains this ending.

4. Mal, sonvad —Tamil o ub.

Mal. in its earliest stages (when it was struggling to .free
itself from its swaddling clothes) does show oataid, @osmaim,
agw1@; but by the period of %enoleiss, the use of forms with

@’ appears to have become general for the future tense forms of
26m’_, @em’_agm’_and @Im°_,

5. Mal. aimaid —Tamil amand.

The short vowel of the last syllable of Mal. is contrasted
with the corresponding long vowel of Tamil. Of course, Tamil
has both amand and aimais, while Old Mal. texts, whenever they
use future finite forms with personal endings, have only the short

vowel. This is true of old texts like eevserlwe @iamn, A0S0
and osm nlerl wemswo.

6. Mal. #3300 10-Tamil @b,
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Though both are future third person plural forms and
though Tamil has both eeeaw and e@osmd, Mal. has only the
former in the period of e’lenolame—For seosmé in a very
early west coast inscription, cf. TAS, VIIL, p. 41.

There is another Old Tamil type: esommod, which in Middle
Tamil becomes very rare. In Malayalam, it is absent—This Old
Tamil type always modifies finites [cf. the rule 206 aloom
owosgsiea” of mayad ]

7. Mal. &2 (it cried, shouted)—Tamil axoa,
Mal. ooan (it spread)—Tamil ®o®loa,

Here the contrast is not only in respect of the third person
neuter singular ending which is present in Tamil but absent in
the Mal. forms, but also in respect of the structure of-
the bases-

awloa and mxloa are, strictly speaking, Old Tamil forms
based upon &- (to cry) and @o- (to spread). OIld Tam. texts
show other forms, like the participles @@* (later @), moe® (later
@3a11) and the present future &2 (later @oio). :

From forms like @20 (pronounced @oie with a glide-
developed sound), bases like &1 and similarly @n® — appear to
have been “isolated” in later stages. Mal. has only these
“developed” bases. -

8. Mal. emaswoes__Tamil emase’® (O!, woman with the
heavy ear-rings!)

The forms are vocative. In Tamil, the final ®29 of the
compound e@mese “‘woman with heavy ear-rings” is changed
to-ep®” in the vocative, accordingto the emosd aogylwe rule: “eag)
‘e ep@e’ as in @m0’ (the vocative of mesm). This type of
vocatives is conspicuous by its absence in Malayalam.

i

Had tﬁe alveolar group-mo® changed into the blade-nasal
-m®in the period of erlenolaimot



94 RESEARCH INSTITUTE BULLETIN

The terms in which the commentary refers to the sound-
group ®o” while demonstrating the uniqueness of this and other
Tamil - Malayalam sounds do not contemplate the change of ao®
to the blade-dental-m®. The author’s mind is well applied here
to the problem of sound-differences. He refers to ®o®as a
unique Tam.-Mal. non-Sanskritic sound; and he stresses that
@o® is different from ®@°, just as©’is different from ©o°, ¢°is
different from «x°, and so on. Isit possible that the author
who had such a subtle ear for sound-differences would have
failed to register the change of ao° to a°, if indeed it had been
accepted universally in Kerala at this time? It would be
absurd to suppose that the author “wrote’ ao° and “evaluated”
it as mm®, ‘

There are a few illustrations (with ™’ from ®0°) in the
printed text of Mr. Attur Krishna Pisharodi; but in the absence
of information regarding the date of the ms. on which the

printed text is based, no inference can safely be drawn from
these few instances:

So far as rock inscriptions of the 9 th to the 14 th centuries
are concerned, I have come across only one instance of @’ from
ado’:-amosaneam [TAS, V, p. 174 ff; 12th century], where awsam
is a present relative participle (<2n$lm) as the context
shows. Other instances are rare, and even these occur in
documents written on cadjan leaves or copper plates, the
contemporaneity of which with the dates mentioned therein
cannot be relied on.

All this does not mean that the change may ‘not have started
much earlier (than the 14 th century) in the colloquials and
popular dialects: though learned men (like the author of the
erlenolaime commentary) may have conservatively stuck on to
ao® (both in symbol and in sound-value).

e
In the discussion of the common features of Tam. ®asgo

and Mal. ang, a number of interesting observations are made
by arleiomlaide.
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(1) @0, momal, eoe, 20sa®l, BRMW occurring in a verse cited
as an illustration for «wS, are described as seol@aleema.  The

forms are derived respectively from Sanskrit @eo, 8mais, woaab,
20wwiwlad, @ Nas.

The term @polwalesnay is used by the commentators of
swoaoailwe to explain the expression ovlesmam®m employed
by emosbecgylwe for adaptations from Indo-aryan, -in the rule:

alenmamm ainliee VHOWAMM Q166 DKVID.

(2) aleomoe occurring in the same verse is cited as an
example of a Sanskrit loan written in symbols common to
Sanskrit and Tamil-Mal.

This is envisaged by the esmocbacg{l@e rule:—

aise ano’algall aiseaigeomon’n

HWEHOMIS aleMAID ©.01981&E .

mma gdverts to such words as words written In ®an®@
eQIYoD).

(3) Another observation refers to nine types of changes
mentiored in Tamil grammars, and cites @o (for wo) and @®maso
ayo (for menamayo) as illustrating respectively two of these
changes (viz. shortening and lengthening).

eoodbaig 11we refers to these in two rules: the 7th mw®@ of g
ol (“‘eapanoo’ £.a1QINMISBBNSLI ...y and the 51st oyo® of g
aja)leod’” (aaaoagan"a’lgm’] @0e0d80 AP @olomd ...... )

These are referred to as ®amDe all@ooe jn MRS

“aipomabeselommiscd &:Qancd

alelomod & modomeje Ao oI caueng9ly’”

and

@ 92081 PUL1BHH0 D) 269 NEOM:
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The efensleiss commentary refers to these changes again
in the 4th »%; as changes peculiar to Tamil eaig™ and Mal.
awg; and mentions particularly one type viz., ®pamsenanilacco,
as in @l for mlese.

(4) Forms like @egwo, arlgwo (with ° instead of ™°) in
Mal. ang are due to the resemblance, in a large measure, of
- forms of Mal. a»g to Tamil forms’’.

This gives the reason why in texts like ©@aloo the older
groups ®°, sm’, a° exist side by side with ®8°, eo@® and ",

The change of ®° to @e®, sm1’ to smo”and ®° to m® had materi-
alized already in the language of the es®ademla’s, though
the “low castes” continued to use forms like @b, so@o, 2sma.

3511

It is significant that in the commentary on the o relating
to avs, the rules that regulate the use of Indo-aryan adapta-
tions in Tamil poetry and those relating to changes in forms
of Tamil ©aig are mentioned- All this shows that what
was called Malayalam a3 strictly followed the poetic conven—
tions and stylistic rules of Tamil poetry.

e 3

The commentary is certain that forms like aimond, mass,
eauenzo are coamoomozal forms i. €. those which are ‘developments’
in Mal.; but there is hesitancy about the :exact originals.
The suggestion is first made that Mal. aimo®, etc. may be the
““anatogewd’ of Kannada smem etc,;then the alternative suggestion
of Tamil forms being originals is made.

The suggestion that the Mal. forms may be later than those
of Kannada is made on the ground that Paraurama created
Kerala at a time when the mainland already existed !

I, 7

~ In the course of the enumeration and discussion of unique
Tamil-Mal. sounds, a W of eewayy is cited.
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“ag)®0 R0 ERW PBHO OBO MO0 oz)g’, Haln@acon.’’

This @ewayy ayo cannot be located by me in any of the
extant printed collections of easeaomlwenlog. Possibly, different
versions of the grammatical aphorisms attributed to eowagy
were current in Tamil land, and erlewolewse has quoted one

such rule here.
LE 7.

The citation of the ®wayy ay® is followed immediately by
the observation (made by the efleweleies commentary) that
since the form “@e0o” is used by ®wayy in his oy, the sound
00® should also be presumed to have been considered by that
grammar as a unique Dravidian (non-Sanskritic) sound.

It has to be noted here that the Tamil grammatical tradi-
tion, from the time of omomadglwmod down till to-day, does not
recognise any distinction between the sound-character of short
o® and that of long o0°, both of which are considered as alveolar
plosives. This tradition started perhaps in the period of emom
a0gl@mod when the value of short ©° still had the value of an
alveolar plosive, like 00°,

In later periods, the alveolar plosive value of o° scems to
have changed to that of an r-trill. In Middle Tamil inscrip-
tions, the sounds ®° and o° appear so much interchanged as to
suggest that by this time o° had acquired the value of a trill=
This trill-value is given to o° not only in colloquial speech
to-day but also in the evaluation of short o° when old texts
are read.

The Tamil grammatical tradition however, still continues to
ignore this change in the value of o°.

This old tradition is absent in _Malayalam, where from the
earliest known times, short o® had the value of a palato-cerebral
trill and oo° that of a long alveolar surd.

From the point of view of erlenoleias, therefore, there is
need to distinguish the character of o° from that of 00°.
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I, 1.

The commentary expressly points out that the final-@0 of
Mal. words like eato, @eexp is a long sound and that the use of
the short sound is not proper, though sometimes (in the
colloquials) the short value is given.

Now these observations of the commentary are, I think,
also applicable to the final long --¢ of many Mal. types.
To-day, there appearsto be no. fixity or rule regarding the
length of final -»@ in. Mal. Even educated persons indiscri-
minately use short and long —@ in final positions of 'Mal.
words. ‘

Iw‘buld suggest the adoption of a set of rules like the
following :

a) Short --@ should be retained in those types where
in origin it was short, except when stress requires lengthen—
ing. The chief types where final »9 was short in origin are
(i) fhe Mal. accusatives, (ii) Mal- infinitives like aseo,
ag®o, saneal etc., (iii) words like ®oeg, orleco; and (iv) the
sixth case forms like 2@oabo aasleges, etc.

b) Wherever the old long -~@ still denotes emphasis,
the length should be retained, as in @em (in smoad maem) ade
aa1, ggalem, e@pmea, assel, where the long -o@ corresponds to the
8000 oy of Tamil.

c¢) Inother instances, where final -o@¢ denoting emphasis
(swo00 o of Tamil) has now lost its original force and become
a mere indicator (in popular conception) of the category to
which the form belongs, the short @ may be used, asin oo
(originally ees®), the negative participle type of ®aigoem, the
“permissive” of the type of 921995, etc.

d) Collocations like ®08leel ep® were isolated as such
from contexts where -a@ of @ogleas gppeared as a terminative
expletive in locative forms governing finites: Such an expletive
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-a@, tacked on to locatives and also to the third case ending
@, are common in #ggwoo and amae%aﬂ' @0ODs,

But this expletive - o@ was itself the “faded” representative
of a still older emphasis - denoting - ~@ attached to locatives
when the semantic stress fell on these locatives.

In view of the fading of the original ‘e@oo.’ force, a short
value may be agreed upon for the qualificatory particles.

e) The following types should retain their length ‘in
view of the emotional stress associated with -eg:—

i. Restrictive -o@ corresponding to atlolmlesal -ag of Tamil,
as in eeWoeg AIaS,

ii. Interrogatival =@ as in ®neg), magy, ges  (&So-Lag) o
G6n2 (eaIenzo |- ag),

iii. Vocatival -o@, as in ®o2em, aaseg, efc.

iv. The -o@ at the end of negatives, as in aweg), eaigyw@en,
dialecta] savwaoeo [prohibitive. ]

v. Interjectional -o@, as in @y,
vi. The augment -@, as in @@eoaodd; etc.

L. 19

The nyo postulates the sewas of final 2° in instances like
aigglela efc.

The commentary refers to the e11oJ of the initial o etc., of
QJEIch etc.

r

Strictly speaking, then, the instances aoligjailgab (“he with
the bow of sugarcane” the god o), qugjcﬂwomb (the rattan
dealer) have no place here. The sewas in these instances refers
to the 2° of the saemoosd group of @olmy and arleoy, a change
that is provided for in Tamil grammars.
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The Old Mal. text, ®©w@awlos, has instances like
@ossaiod, Dolag|eda’.

Modern Mal. still has ooie4s, @ccanemlze, eaigile,
G BEOMOLI. :

Iis 2

The commentary disapproves of the sm® arising from the
junction of ¢° and ®° (dental), in instances like awsmote from
any®mode. on the ground that the Tamil grammars do not men-
tion it. Alternatively, it seeks to justify the change as a
special Mal. usage.

This change does not appear to have been an Old Tamil
one. emdadgilas does not refer to it; nor do $angam texts
show forms other than ane°moos,

But the Middle Tamil grammar, afeean®lwo, expressly
sanctions the change (for external maw?), in the 18th wo of
aawlgisels:—  “majo’lab gmelaw atlabalessmalioe’.

- Middle Tamil texts like emanee and moenwlogemiaws. show
forms like awemod (for aws’move). Middle Tamil inscriptions
have instances like #leemoselw (for aﬂ@"cmam']@). DT Tl o

#2091 has anemad for ane’mam where ®° is dental.

So, the change in external maw! is not an exclusively
Mal. one.

But in internal mow), as in algm’- awnsm’-, aelm’-  the
change seems to be special to Mal.
15, 22,

The oy® states that the 2- sound appearing' after- a*
(before words following, with consonantal initials) is ewabao
©la; and the illustration soausgy is given.

The need for a rule like this in Mal. arises this way.
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Old Tamil (as well as the Tamil grammatical tradition)
recognized only a @ca@n. after - @° in words like ®may, a0y,
SO |

But already from the period of Old Tamil, this aco®cs
behaved before vowels following like @oaae, in being elided.

This practice is referred to both by aflesanglwe [“epan
aiam0® anall®w agoascomlad alleemale aisdommen” | and by MM Td

“m0a0 @R0G’ Ros0us’’ |

In Mal. from the earliest known periods, the sound had
only a &ooaoce value. This peculiarity is given formal
recognition to in this oy®

111, 23,

Here again, the Mal. use of the “enunciative’ in words
like sooe)” and @g)® is recognized. Though Tamil colloquials
embodied the enunciative in the colloquials at least from the
Middle Tam. period, the Tamil grammatical tradition does
not recognize it.

I 29.

Towards the end of the commentary here, the view is
expressed that when Sanskrit words and Mal. words meet
in mow! (as in -@waoa’s and sequences), the cowl ruyles
of Mal. (and notthose of Sanskrit) should be followed. While
cI@Aeal, ERMPIYe, ealdlaguone are admissible, instances like
2eBdMI0o, 68 lanyoumileld  oaumlaid, §.0108)1000VO), MOIWHIVABO
aim® should be strictly avoided. Where Sanskrit words meet,
Sanskrit rules should, of course, be followed.



EQUIVALENTS OF THE ENGLISH PERFECT IN

TAMIL AND MALAYALAM,
ACCORDING TO CERTAIN EUROPEAN GRAMMARIANS

. PERCY MACQUEEN, I. C. S., (RD.)

l. European grammarians have failed to devise an
intelligible rule for rendering the various forms of the English
perfect into Tamil and Malayalam, nor have they elucidated
the exact meaning of the verbs which are used to ‘strengthen’
the various simple tense forms in those languages. In particular
they fall short in their explanation of the exact force of the
participle when used with the verbs (2®)iru and (20149) irikka,
the equivalents of the verb ‘to be.” This confusion creates a
serious, and perhaps the chief, stumbling-block in the way of a
foreigner who is seeking to master these languages. The writer
of this paper is a student and nota scholar of Tamil and
Malayalam and his object is to state the problem, leavingit to
others better qualified than himself to find the solution. If it
is urged that his criticism is mainly destructive, it may be
replied that destructive, is often a necessary preliminary to
constructive criticism.

AUTHORITIES CONSULTED.

* O. Concise Oxford English Dictionary, ed. 1911.
N. Nesfield-English Grammar, ed. 1914.
C. Caldwell-Comparative Grammar of the Dravidian Languages, ed. 1875.
A. Arden-A Progressive Grammar of Common Tamil ed. 1910.
CL. Clayton-An Introduction to Spoken Tamil, ed. 1939.
F. Frohnmeyer—A Progressive Grammar of the Malayalam Language,
ed 1913.

Note:—(1) 0,609, (2) N. 177, 178,179, (3) C. 377, (4) 379, (5) 410
(6) A. 148, 149, (7) 149, (8) CL. 146, (9) A. 115, (10) F. 53, (11) 151,
(12) 107, (13) 105, (14) 159, (15) 79, (16) 65, 66.

[Note:—The reference numbers relate to the authorities listed in the
paper. The Tamil examples are printed in Malayalam characters to suit the
requirements of the press.]
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According to the Consise Oxford English Dictionary, '
the perfect “denotes a completed event or action viewed
in relation to the present”. This is really a definition of
the present perfect; for an event may be viewed in
relation not only to present time, but also to time past
or future. Nesfield? defines the present, past and future
perfects separately. He says that the present may include
an action in the past that is still continuing, asin, ‘I have
lived there for ten years’; an action that has just been
performed, as ‘The lamp has gone out’; or an event in the
more distant past, as in, ‘The British Empire has succeeded to.
the Mogul’. It may be convenient to refer to !these three forms
of the perfect as the ‘continous,” ‘immediate’ and ‘remote’
perfect respectively.

3. Now whenever we make any statement, ask a question
or issue an order, the action of the verb is referred to a position
in time in one of the three divisions—past, present or future. I
would call this assumed position in time the ‘time-postulate’.
Suppose, for example, we call our servant and ask, ‘Raman,
where have you been? the time-postulate is the present. As
the question refers to a time prior to the time-postulate, we
employ the present perfect of the verb. Raman replies ‘I have
been to the bazaar’. We then ask, ‘Did you see Krishnan there’?
The time-postulate has now shifted to the past. Raman replies,
“Yes. He had been buying brinjals.” His statement refers to a
time previous to the time-postulate and he therefore employs the
past perfect. or pluperfect. The time-postulate may similarly
shift to the future, ‘I shall have finished the work by tomorrow,’
In ordinary conversation tho time-postulate frequently shifts
from one of the three positions to another. The characteristic
of the perfect is that it describes an action performed previous
to the time-postulate, but which is viewed in relation to it.

4. The mechanism of the English perfect consists of the
verb ‘to have’ used with a past participle. The verb ‘to have’

literally means ‘to hold’ or ‘to possess,” but when used to form
a perfect itis merely a grammatical symbol indicating by its
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tense the position of the time-postulate, while the participle
which is used with it, being in the past, shows that the action
described was one that occurred previous to the time-postulate.

5. The first and greatest European authority on the
Dravidian languages is Bishop Caldwell, whose exposition of
the perfect has given a direction to the minds of later gramma-
rians. He considers that most of the Dravidian® tenses are
formed from participial forms of the verb; that ‘in ordinary
colloquial Tamil there is but one participle, that of the past
tense;’ and that ‘in Malayalam.-.. .- there is a verbal participle
-of the future tense as well as of the past’. It would be better
to speak of a ‘past form’ rather than of a ‘past tense.’ For
Caldwell* himself admits, later on, that the Dravidian verbal
participles are indeclinable and indeterminate. “One of the
chief peculiarities,” he says, “of these participles is that they
have a continuative force.------. In every sentence there is but one
finite verb which is the last word in the sentence.------ and all the
verbs which express subordinate actions or circumstances,
whether antecedent or contemporaneous, assume an indeter-
minate, continuative character..-.---- so that the sense (and more
or less the time also) waits in suspense for the authoritative

decision of the final governing verb”. So we see that the
characteristics of the participle are that it has a continuative
sense and that it is indeterminate in time, a fact which distin-
guishes it sharply from the English participles, which are
definitely past or present. Caldwell ® states that the compound
tenses are formed “by suffixing the various tenses of the subs-
tantive verb to the verbal participles of active verbs. Thus
‘doing I was’ will represent the imperfect (also ‘doing, I came’);
‘doing—keeping’ (i. e, keeping a doing) ‘I was,” a more
continuative imperfect; ‘having done I am,” the perfect;
‘having done 1 was,” the pluperfect; having done I shall be,’
the future perfeet”. .Our difficulty here is to understand how
the Tamil and Malayalam, which possess neither a participle
which is absolutely past in time nor a verb ‘to have,” can
express a meaning corresponding to the English perfect, which
is constructed with a participle specifically past in time and a
verb ‘to have’ used here as a grammatical symbol.

AW I SN s T
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6. Arden® approaches the difficulty by saying that, “A
perfect tense, a pluperfect tense and a future perfect tense
are formed by prefixing the verbal participle of any verb to the
present, past and future tenses of (2®), iru, ‘to be’.” But why
‘a’ perfect and not ‘the’ perfect? Does Arden distinguish
between different types of the perfect in English and, if so, to
which of these types does his Tamil ‘perfect’ correspond? He’
further complicates the matter by adding that the participle
with the past tense of (2®), iru “sometimes has the force not
of a pluperfect, but of animperfect past tense;”” in other
words, that the same form may have either a perfect or an
imperfect significance, which is scarcely credible. - While
Arden tells us of a single form in Tamil which may have two
different meanings in English, Clayton, in a later book,?® tells
us of a single form—the perfect—in English which may have
two different forms in Tamil, one the simple past and one the
participle with (2®), iru. As neither authority attempts to
explain when these alternative forms dre used, our minds are
left in confusion. All we can conclude is that there is no
ground for the facile assumption that the participle followed
by (2®), iru, is equivalent to the English perfect.

7. 1In the following examples I have endeavoured to
illustrate the difficulties which face the student. In grappling
with them I have, indeed, received valuable help from Sri
Barnabas Joseph, a teacher of colloquial Tamil and a man of
good intelligence, having an excellent practical knowledge of
English. But I do not think he would lay claim to being a
scholar. The language of his instruction was the colloquial
Tamil of the Madura district, which, to avoid irrelevant
controversy, I reproduce here in the language of prose. Until
[ began to question him, I do not think Joseph had ever
realised the difficulties presented to an Englishman by the
treatment of the English perfect in the standard grammars.
I have reproduced his distinctions of meaning so far as 1 have
been able to grasp them, but have hardly endeavoured to
formulate any general rules of interpretatation.

8. The difficulty to an Englishman is a two-fold difficulty
of translation, first how to render in Tamilthe different forms
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of the English perfect and secondly how to translate into
English a participle of a verb used with the auxiliary (2®@) iru.
Let us take the first aspect of the problem, the translation of
English into Tamil. Nesfield gives three different forms of the
present perfect, and we may begin with the ‘continuous’
perfect. This refers to an action which has taken place in past
time but has also continued or been constantly repeated up to
the present, as in the foliowing examples,

I have told you many times.
moad 9misomIcd molesomsesal auwwe)lwleseleond.

nan unnitattil atikattatavei $oliiyirukki’ren.

How many years have you been in government service?
ag)OmOOHM al@atte M MVHRD e &m0 DEanIBSn1000@

ettanei varusam ni sarkkar uttyokattil iruntirukkiray?

9. Next let us consider the immediate perfect, which
refers to an action which occurs just before the time-postulate.
Examples of this are,

His father has just come.
AOAIMHSHW Mg D BDEQ PG 00ad  HLEDEE-o®’ arlgod.

avanuteiya takappan ippotu tan settuppoy vittar.

A letter has just come:
am #0Wimo WeEaPD ®omd W alsSw,

oru kayitam ippOtu tan vantu vittatu.

This suggests that if an action was performed just prior to the
time-postulate, the Tamil does not employ. the auxiliary (2®),
iru, but uses, in certain casess a strengthened past tense.

10. Thirdly, we may take examples of the remote perfect,
which refers to an action completed an appreciable time before
the time-postulate, asin,

Have you heard?

™ e&Doailgisomo ?

ni kelvippattaya?
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I have bought rice.

@no0o) anslemad,
arisi vanginen.

I have done as you commanded
®b @rHe1woailom ailosote suwead,

nir akkiyapitta pirakaram seyten.

Here we have the English remote perfect rendered into
Tamil by a simple preterite. Nevertheless in the following
examples it is rendered by a participle with (2®) iru

The Germans have crossed the Rhine.
HRODMDBN0H0: - WM @ERHNOOHHSAW BB 100&:To.

germankkararkal rayinu aifeikkatantirukkirarkal.

He has sent this man to me.
@palad masem rarocrag:]'l@'lrmm'\oocrb.

avan ivanei anuppiyirukkiran,
11. Now looking at the matter from the Tamil point of
view what is the difference in meaning between,

21198 28¢a 102150, ,
pillei poyvittatu.

and alesga conwlaaslom
pillei poyirukkifatu;

or between
0g)MN20QID aangallslom’lego?

ennamavatu kanduppitittirukkiringola?

and ag)Meoa® @engallslonlwHe]oleao?
ennamavatu kandupditittirukkiringala ?
or between
2121l 20065 #6S100D

puli mattei kkatittatu
ajel] 20865 #eslon BN
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puli mattei kkatitturantatu
ajerloness seslon allso

puli mattei kkattttu vittatu
and ajell mens Sosioniemmlessloo

puli mattei kkatittiruntirukkiratu,
It would appear (but for seme reason unintelligible to me) that
ean@i@selo® (poyirukkiratu) means that the child has gone but
is coming back again: eato@larlse (poyvittatu), that it has gone
away not to return. emgallslom’mg0, (kanduppitittingala) means
‘have you found out anything (at all)’ emsg{islomimdas’lo’mso,
kanduppitittirukkiringala means ‘have you found out the real
culprit’ ? In the last four sentences | must leave it to wiser
heads than mine to say in what way the tiger bit the bullock.
The explanations which I have received appears to me
altogether too fanciful.

Another obscure usage is the following. In the course of
a narrative in the past, in which the principle verbs are all in
the past preterite or imperfect, we suddenly come on a
participle with 2® (iru) though the time referred to has not
shifted from the time—postulate of the narrative. Thus, in
describing incidents which occurred in a riot, I have
found the form.

for the crowd was so great
....@RQ80) Sainleomw ]G i@ 1oD

avvalavu periyatayiruntirukkiratu.

12. If now we pass to the Malayalam we are faced with
difficulties of a similar kind- Frohnmeyer is ‘here our mentor.
His analysis of the language is exceedingly painstaking and
unlike the other European grammarians he speaks of the per—
fect without diffidence. He says, “The perfect '° is formed by
joining the Auxiliary verb meYse_ (irikka) “to sit,” *‘remain,”
“beat a place” to the past tense (sic) of the verb, so that
oolee (irikka) is used just like the Auxiliary “have’........ in
English™’. It were well if the matter rested there. But later
he produces another perfect, that in 2gsg v (ittuntu) erowigens,

il S T e e B AL L BRI
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orttittundu, is as much as ew10lseme (orttirikkunnu), with the
corresponding negative 28%y,'? ittilla. Unfortunately, he illus-
trates that latter by the example,

Did not Martha say?

200 oloaom1glejewo? 13

Martta parafifiittillayo ?
in which the verb is in the simple past and not the perfect.
Later he produces still another perfect. ‘a4 (poyi), he
says. “produces (like) 201ssmm, (irrikkunnu) and 25% (ittundu)
a kind of perfect with different shades of meaning: (a) @ ®1
wiajeanwl, atu niscayiccupoyi, = this has been decided (and
shall not be put in question again), (b) ®wse eacowlsHnMecaI
®, nayare kotti konnu poyi, I stabbed and (unfortunately “‘hap-
pened,”) killed that Nair. eowomd smoolegjom@), (fian ter’r’ipoyi),
I (unfortunately) erred”. We are bound to remark of the two
latter examples that they are (unfortunately) not perfects at ‘all,
but preterites. We find then that Frohnmeyer gives three
different Malayalam equivalents of the English perfect, though
he supporis them with some very doubtful examples and  gives
us little or no guidance as to which form we should select. In
fact, to his three equivalents of the English perfect we must
add a fourth, no less than the simple past, as in the following
example from Frohnmeyer ' himself,

He has gone to repair the hedge.

@padd @y caler] mrmomnomocw’\g @101

avan a veli nannakkuvanayittu poyi,
or the following from a traditional ballod,

I have said my say

QAI0GWEANEHDTINAS alOU0: SMI00

par’ayendatokke parafifiu ianum.

13. Looking from the Malayalam towards the English we
are challenged to explain how such doublets as the following
differ in meaning, ®a1g (3eytu) and ea1gIolssm (3eytirikkunnu).
‘Frohnmeyer "*himself is guilty of presenting without distinction
of meaning the following, as an equivalent of the English im-
mediate perfect,
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I have made a mistake
smo 03, am0o0leg o lolesm
nan ter’r'ippoyirikkunnu
smOad rmgj REERY

nan tappu ceytu

14. We find then that in Tamil, and still more in Malaya-
lam the grammarians give us alternative methods of rendering
the English perfect, some of which are in fact no other than the
past tense, simple or strengthened. They give us no enlighten—
ment as to which of these forms we should select. | have a
strong suspicion that, as ncither of these languages possesses
the grammatical machinery of the English perfect, so neither
of them is able to produce its exact meaning. In other words,
then the most striking thing about the perfect in Tamil and
Malayalam is that they have no perfect. The solution may
possibly lie in a fuller understanding of the participle,
together with a detailed analysis of the verbs (2@) iru, and
(z=o199) irikka. Perhaps in contrast to the English verb ‘to be’,
whose primary meaning is ‘to exist’, these verbs imply con-
tinuous action and sometimes an element of doubt.” What we
require is to eschew the vagueness of direction qualified by
such words as ‘sometimes.’ ‘often,” ‘generally,” and to lay down
an infallible rule for rendering the English perfect into Tamil
and Malayalam and, per contra, for translating accurately
those forms in which vernacular participles are employ-
ed in preference to simple tenses. Many a time my requests to
Tamil and Malayalam speakers for a criterion by which to
distinguish between such forms have been met by the reply
that differing forms have no difference in meaning. I cannot
believe that either language is so lacking in precision as this
would imply. If there is a difference to the ecar of a Tamil
or a Malayali there must surely bea difference also to the

mind. To master the language a European must fully grasp

these differences. I do not know of any book which has faced
up to the problem and to which he can turn for guidance.

S R it T e e "
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. UDDANTA SASTRI
(Continued from last Issue)
sa kila vidhivadupasitattirthadadhigatasakalavidyo didrksuh
digantaranyandhrakalingakarpatacolakeralanavatirnah
majjanmahanadisu pasyan devatasthanani sevamanassajjanana-
bhinandannantarvaninidameva tamractdakrodanagara-
madhaukata I

And, at the close of each act, he givés in the colophon the
following:—

Uddandam ranganathah sutamalabhata yam rangadevi
tathamba 1

He was well versed in the various Hindu Sastras, and after
his education, he visited various centres, and ultimately reached
Calicut, probably in search of patronage, being attracted by the
glory of Vikrama’s court. [t was Cennos Narayanan Nampauti-
‘ripat who introduced him to Vikrama, ® and this he did in the
following verse: : :

prakridatkartaviryrajunabhujavidhrtonmuktasomodbha-
vambhasambharabhogaidambhaprasamanapaturvagum-
bhagambhirimassri - 1

tundiraksonibhagittava khalu visayam hindito’ddandastiri
soyam te viktramaksmaévara na kimugata $srotriyah
srotradesam 11

and Uddanda made his obeisance to the Zamorin in the following
words:
Uddandah paradandabbairava bhavadyatrasu jaitrasriyo-
heturketuratitya suryasaranim gacchan nivaryastvaya I
nocettatputasamputodaralasacchardalamudradravas-
sarangsm $asibimbamesyati tulim tvadpreyasinam mukhaih IT

3. This is the local tradition, and this is also found recorded in the
HSLK.
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The first of these verses truly reflects the poet’s greatness, and
the Zamorin was very much pleased with him. The statement,
attributed to Parame$vara and occurring in the Introduction to
his Mallikimaruta clearly gives us an idea of the range and ex-
tent of Uddanda’s scholarship:

kathitamapyevam mimamsacakravartina maharsiputrena
paramesvarena:

vede sadarabudhirudhatatare tarke param karkasah
sastre dantamatih kalasu kusalah kdvyesu bhavyodayah I

slaghyah satkavitasu satsvapi paturbhasasu sa tvam ksitau
sarvoddanda kaviprakandad adase kasmai na vismeratam I1

Our traditions would have it that Uddanda lived at the
court of Vikrama for well over a decade®as the premier scholar.
and poet, winning renown and cultivating the friendship of the
eminent sons of Kerala, particularly the members of the Payytr
Bhatta Mana and Cennos Namphutiripat. Apparently, he must

4. Notice his wide range of scholarship. He was well-versed in the
Vedas and in Nyaya and other Sastras. He was an adept in all the fine arts
and was a rising poet of great promise- He was also proficient in six languages,
possibly all the Dravidian languages and Persian, which was the lingua franca
of India at the time. It may be mentioned that in this eulogy greater stress
is laid upon his particular poctic gifts—an aspect that is also emphasised by
popular tradition

5. This is purely a matter of speculation. Itis said that Malayali
scholars were much upset by the continued successes of Uddanda at the
Vikrama Sadas; hence they got a scholar made of the calibre of Uddanda to
meet him in literary combat. This must necessarily mean ten to fifieen
years. Vide section following.
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have left Calicut only after the death of his great patron
Vikrama;® and it was from his home at Latapura that he wrote
his Kokilasande$a.” One of the interesting festivals he must have
beheld while in Kerala was the Mamamkam festival, as is men—
tioned in this Sandesa. ® During his stay in Kerala, he must have
visited various parts of the country and mmade friends with the
poets and scholars in those areas. ®* The northern-most limit of

6. Otherwise there was no need for him to return home to Latapura.
As a matter of fact tradition has little or nothing to tell us regarding the
contact of Uddanda and Kakkasseri. Evidently, therefore, Vikrama might
have passed away soon after Kakkasseri’s coming up.

7- This aspect is clear from the opening section of the sandesa. Com-—
pare for instance : :

saudh= tunge saha dayitayakopi sankridamanah

prapa svapam paramapurusah Sesabhoge sriyeva I
citra daivi gatiriyamasau $ailajamanditayam
kaficyam kampatatabhuvi taya nanvito’ budhyate sma 11

8. Compare the following.
yasmin vismapakabhujabalaprakramam vikramaksma-

bandhuh sindhupratibhatacamtcakravikrantalokah I
nandadesaccalitamanso vrndasanandadatta-
slaghyo maghotsavampi tisthate dusthahanta (90 IT

sardham kantairmilitalalitam keralinam kadambhe
matpreyasyah priyasakha mahamaghasevagatayah . I
payam payam mukhaparimalamodanam yatra mattah
prayodyapi bhramarakalabha naiva jighranti padmam (73) II

This is an interesting verse and it suzgests that the sandesa was sent not
long after the celebration of the Mahamagham. The date of this may be put
down to 1467, or thereabouts and this would then be the date of the great
scholar,

9. Besides the members of the Vikrama Sadas, his acquaintances in
Kerala are (i) Sankare Warier of the court of Kolattiri, (ii) Svati, princess
of the Purali kingdom, (iii) Karunakara Pisharoti of Mukkola, (iv) Nanappa
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his migrations, so far as we could make out, was the court of Ko-
lattiri, " and the southern-most limit, Cennamangalm,'' very
near Mahodayapuram, the modern Cranganore.  This
information is preserved for us in some floating verses, ascribed
to this great literary hero. and this we shall here notice.

| The first thing that strikes the student of Uddantais his
great audhatyd, and this is well revealed in the verse that runs
as follows:

anaradhya kalimanasvadya vitim

rte mantrasaktim vina granthacauryam 1
prapaficaprasidham prabandham prabandhum
virificiprapafice madanyah kavih kah '? 1I

Pisharoti of Trkkandiyur Pisharam and lastly (v) Sri Devi of Cennamangalam.
There is one more whose identity is not known; he is one Sankara Rama
Bhusura, possibly to be identified as a member of the Tirumumbu family
The last two of these are mentioned in the miscellaneous collection of verses,
while the first two are mentioned in the Sandesa, while there is only a single
floating verse associating him with Nanappa Pisharoti.

10. Compare for instance the reference to Svati in the Sandesa:
keliyinakvnitarasana komalabhyiam padabhyam

alihastarpitakaratala tatra cedagata syad I
svati uame ksitipatisuta sevitum devamasyah
svairalapaih tava pika giram kapi siksadharitri IT

11. It is to this place that the messenger of love is to proceed. Notice
also his reference to Sri Devi of Cennamangalam.

12. This is an interesting verse, as it refers to the peculiar ways in
which the gift of the muse came to many. In the second pada the reference
is evidently to Kakkasseri Rhattatiri. We have no means of deciding who
the plagiarist is, that is mentioned here. The first pada may have reference
to Sankara of Kolattiri, because according to one tradition, he is supposed
to have become a poet by eating certain plantain fruits in the Bhagavathi
temple to which he was attached.
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palayadhvam paliyadhvam

re re duskavikufijarih I
veédantavanasaficari
kramatyuddandakesari '® 11

These verses reveal that the poet was quite conscious of his own
greatness. On one occasion he is reported to have visited the
famous shrine of Mukkola, called in Samskrit Muktisthala '4,
and, as is usual with him, began a hymn of praise in the follow-
ing form: :
sambharitabh@rikrpamambasubhamangam
$umbhatu cirantanmidam tava madantah 3 1
As ill-luck would have it, the great lyric poet could not proceed
further, and as he stood wondering how to complete it, an old
man, who was then worshipping in the temple, completed it in
the following form:
jambharipukumbhivarakumbhayugadambha
sthambhikucakumbhaparirambhaparasambhuh II

Naturally. Uddanda was taken aback by the new poet, and so
enquired who he was, when-he said that he was a Karunakara,
who may be identified with the commentator of the Vrtraratna-
kara. '* On the occasion, he visited the Tali temple, or according

13. This verse would show that there were at this time some second
rate poets.

14. This place is held in great veneration. Here lies interred the
mortol remains of Meppattur Narayana Bhattatiri, the great Bhakra
philosopher and scholar poet of Kerala.

15. The old man here mentioned is said to have been a Marar, the
class of Ambalavasis who supply the instrumental music, and it is also held
that he was identical with the author of the commentary on the Vrttaratnakara
This view is generally accepted and set forth by Messrs. P. V. Krishna
Warier (Vide Mathrubumi W: No. 41 page 9ff), Mahakavi Ullur S. Parame-
swara Iyer and Vatakkumkur. This position is untenable. For, the commen-
tator is a Pisharhti, and, if he is to be identified with the scholar whom
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to Mr. P. V. Krishna Warrier, the Trichur temple, '° and sang a
song of three padas, and then inquiringly looked at the Nampa-
tiris engaged in their daily rituals in the. Mandapa of the temple,
when one of them volunteered the fourth pada:

vinalasanmani khalaya namostu tasmai

vinaghrnajinavate trpine trpaya I
ardhoyamisvaranamskrtaye katham syad
asyottaroktimavidannapi kidrsassyad II

According to one tradition, this is the first verse he composed
after reaching Kerala, and sang it to test the scholarship of the
Nampttiris, and the Nampitiri who completed it was none other
than Cennos Nampitiripat ' This is the beginning of their
friendship.

On another occasion he reached Urakam; he was tired, but
he could not get any food, and then he sang the following verse:
kentah kapali kathinah pita te

meneti matusiava namadheyam 1
- kathannu bhadre valayalayaste
vadanyata madrsi bobhavitu It

From Urakam he proceeded to [rmjalakuda when he sang the
following hymn:
gurvimmanikkasodham dadhadadhimakutam vama-

dordandasumbha-
ddur vararlndraéankhastadltarakarayossadgad aksasr

gadhyah 1

sarvatitaprabhavah parilasitavapuh padmamalasahasrai-
ravyadavyajadivyakatirihasatatam sangamadhi$varo’ nah 1I

Uddanda met at Mukkola, then the latter must also be a Pisharoti (See Ch.
IX following for further details about the commentator.) This Karunakara
we identify as one of the Gurus of Vikrama himself: see the chapter on
Vikrama. :

16. Vide Matrubhumi Weekly No. 41: p. 9 ff.

17. Mr. Warrier would have it that the poet was Punam: vide ibid.
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This has become a very popular verse and is even to-day sung
by a large number of devotees; possibly this is the most popular
hymn commonly used by the people. In another temple he was
greatly attracted by the sweet music of the Idakka—a type of
instrumental music in common use in our temples—and in tune
with that music he sang a song:
nrtyaddhtrjati karagatadamaruka damu damu
paturavaparipanthinyah
kalpaksmaruhavikasitakusumajamadhurimasaha-
carinyah | I
manthaksmadharavimathitajalanidhi ghamu ghamu
ghanaravamadamanthinyah
sailabdhisvara nrpavara vidadhatu budhasukhamayi
tava vacasam $renyah II

From the concluding pada of the song it would be clear that
this verse must have been sung either inthe temple at Tali or in
other important temple belonging to the Zamorin. Can it be
Trpparangot temple? :
Uddanda had no love for mediocre writers, and this aspect

is made clear by the following verse:

ekadvyaksarakastipistighatanasanjatagarvodhatah

kanthamatrakuvindakah kavayitum sajjanti lajjamucah I

svarganargalanirgalatsurasaritpathah prapatapratha-

pratyakhyanapatiyasopi vacasa jihreti jihvamama. 11
Similarly, he could not also put up with those who really had no
scholarship:

udathamadapittaladviradarajagandasthala-

~ vidaranavinodanaksapitavasarah kesarah I
kathannu kalahakramam vitanute pare tatavi—
puranakunapasanaprakatitarave pherave . 1

He had also no love lost for Malayalam poetry, and in this res-
pect he is not much worse than the present-day Tamilian
scholar. He has recorded his opinion of Malayalam poetry in

the following verse:
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bhasakavinivahoyam dosakaravadvibhati bhuvanatale 1
prayena vrttahinah suryaloke nirastagoprasarah I

This is an interesting verse, particularly from the historical
point of view- It suggests that at the time of this poet the
most popular Malayali poetry was in the Dravidian metre:
possibly here we may have a reference to the Krsnagatha and
Cherusseri Bharatam. Can it be that the Malayalis took to the
writing of Malayalam poetry in Samskritic metre through the
influence of this great scholar? This looks a plausible sugges-
tion, especially when it is also remembered that the first efflor-
escence of Malayalam poetry in this direction manifested itself
" in the production of campusin Malayalam, headed by the famous
Ramayanacampu of Punam and followed not later by the Raia-
ratnavaliya, and by the three Campus of Narayaniya, Cellurnutho-
daya and Tenkailanathodaya of Nilakantha.'® While we have
“to say that Uddanda’s contempt of Malayalam poetry was borne
of his scholarship in Samskrit,’” he was certainly not incapable
of appreciating Malayali poets—an aspect which is clearly
revealed in the unqualified encomium he heaped upon the Cam-
pukara, Punan Namputiri, the master Malayalam poet of the
century; compare for instance:
adhikeralamagragirah kavayah kavayantu na tan
vinuma =
pulakotgamakari vacah prasaram punameva punah
punarastumahe Il

18. This subject is set forth in the last chapter. The court of Vikrama

* had its counterpart at the court of king Rama Varma of Cochin,  where

fiourished, according to our inductions, not merely Balakavi, but also the
authors of the Rajaratnavaliya, Bhasanaisdhacampu & c.,

19. This a general truism even today. Eminent Samskritis do not
attach much importance to Malayalam poetry a dislike possibly arising from
the fact that they do not get much originality in vernacular poems. As a
result of this, it is seldom found that the same individual is both a Samskrit
and Malayalm poet, though of course there are some honourable exceptions,
such for instances Unnayi Warier, if he is also the authoer of the hymn of
praise, Bhaktisamvardhini and Kunjan Nambiar, if his identity with Rama
Panivada is acceptable,-speculations yet to be proved,
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A more eloquent tribute cannot be paid by any writer—a tri-
bute that is gloriously upheld by succeeding generations of
poets and critics in Kerala. And even to-day he stands unrival-
led as a poet.

Uddanda did not keep to himself but freely mixed with his
Nampatiri friends, and\the following verse he composed, when
he visited the famous Vaiyyakarana family of Kutallar.?°

svasmin vesmani pGrnavesmavibhave pujyan
samaradhayan
preyasyd gunaplirnaya gunavata putrena mitrena ca I
sardham pravrsi keralesu nivasan bhaktya samakarpayan
lilam raghavakrsnayoh ksapayate kalam sa dhanyo janah II

It seems he was invited to stay on and teach the youngsters of
the family, when he is reported to have delivered himself as
follows:
vaca vakyapadapramanapadavisancirasamputaya
sannadda pratimallagallamakutikuttakadhatijusa |
satopam vitaran kathannu ramate sahityamudrarase
praudhastrirasikdaya balavanitasangah katham rocate 1II

This is a very interesting verse, and this expresses more than
anything else, the scholar’s self-consciousness. Tradition would
have it that the great Vayyakarana scholar of the family asked
him if he had studied the Padamatijari, and in reply he is repor-
ted to have asked him to get a scribe to take down the text,
offering to repeat it from memory.

He was also a constant visitor to Payyﬁr Bhitta Mana, and
on one occasion he happened to reach there, when the members

of the family were having a Kafiji feast. He joined the party,

20. This family occupies the same position in the field of Vyakarana
as Payyur Bhatta Mana occupicd in the field of Mimamsa. It is a family
with long tradition of Vyakarana studies, an aspect that is noticed in the
writer’s papzr on ‘Sastras Practical and Theoretical’ pubhshed in the Journal

of the Mythic Society, Bangalore.
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and partaking of the same, wrote the following verse in appre-
ciation thereof:

sundhikunthikrtambhogatagarimabharam paitharam
jataragne-
stapam nirvapayantim Sramasamanakarim mayuja-
yubhavantim 1
maulgaigsailkaih paritam parimalabahulam manditam
f kerakandaih
nrnam $ranam suranam punarkrta sudham yassavedha-
ssumedhah?' IT

Even the famous Onam festival of the Malayalis was not
lost on the great poet, and he has referred to this festival in the
following verse:

cokuyante prathukatutaya capatadinya uccaih

sarva naryah patibhiranisam yallabhantyarthakaman I
babhramyante sakalapurusairvallabhabhyah pradatum
citran vastram sravanakutukam vartate keralesu 11

These verses show that Uddanda was not a stay at home,
but that he mixed freely with his Namptiri friends. He had a
great admiration for the Namp®@tiri way of life—simple and
unostentatious, pious and learned. They also show that Uddanda
was very famlhar with various parts of Malabar, and that he
entered fully into the life of the Malayalis. These further
reveal his great poeatic gifts, which were duly appreciated by
his contemporaries in Kerala, wherever he went. except
probably Nanappa Pisaroti.??

21. This is a well-known variety of feasting which is freely indulged
in even by the aristocratic families particularly in summer season.

.22. Nanappa Pisharoti is one of the scholars mentioned by Uddanda
in another context. He did not earn the good will of Uddanta but he is an
important figure, because he is the earliest known member of the family of
Trkkandiyur Acyuta Pisharotj, the premier astronomer-astrologer and the
Guru of Meppattur Narayana Bhattatiri.
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Uddanda has left behind him two complete works, one the
drama, called Mallikamaruta, and the other the Kokilasandssa.
Both these works have been published. The drama does full
justice to the author’s scholarship and poetic talents. Taking
up for his model, Bhavabhati’'s Malatimadhava, he has shown
himself to be a great poet in the matter of the depiction of
Rasa, in the description of the beauties of nature and even in
characterisation. But, even when full tribute is paid to the
author, it has to be confessed that as a drama, it is a failure; it
does not rise above the level of a poem; and in this respect it
is not much above the post-tenth century Samskrit Dramas.
The work was witten at the instance .of his great patron
Vikrama, and this aspect is clearly mentioned in the text: com-
pare for instance the following:

srimannuddanda vidvan $rou vacanamidam mamakam
_ kamadoghri
vani naniyasi te nanu parisadiyam jagrati vagvilase I
tasmadahnaya samyak prakaranamatulam mallika-
marutakhyam

kificidvyaficadrasardram viracaya vidhina satkave
satkriyam me IT

The Kokilasandssa Uddanta wrote after his return to his
native home®. It is, indeed, a sweet Iyric poem which often
reminds us of the beauties of Kalidasa and Laksmidasa; and his
unsual grandiose diction is here replaced by a sweetness that is
invariably associated with love-in-separation. The need of the
sentiment depicted, no less than his age, might account for the
eracefulness of the diction in the Sandesa. And one fact that
is made clear by this poem is that, though the poet had returned
to his native land, his love for Kerala was as strong as before.
And the grateful remembrance recorded here by the poet are

23 Vide note 10 ante.
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being repaid by the Malayalis in the honoured place which they
assign him amongst the Samskritists of Kerala.

The Sandesa is also historically important in that it helps
us to gain some valuable glimpses of the history of the period,
and we may here set forth the salient features of the same.
Flying down from the north to the south, the first of the king—
doms that the Kokila visitsis the kingdom of Purali kings,
and the object of attraction there is the daughter of the Kking
(? the princess), named 24Svati, about whom the author has writ-
ten a lyric in about forty verses. In the kingdom of Kolattiri he
makes honourable mention of $amkara and other poets. 2* At
Calicut he describes the city as rolling in wealth and luxury;
the atmosphere of piety and learning is replaced by a life of
ease and enjoyment, occasionally whetted by martial spirit. 1t
is curious, however, that there should be no reference at all to
his great patron Vikrama and of his incomparable Sadas nor to
the Talirtanam- If this lack of reference would mean anything, it
means that Vikrama was dead, and with his death also died the
famous Vikrama Sadas. This lack of reference also proves what
one individual could do for learning. After Calicut, Vettat is
mentioned, but no king; it is described as the abobe of asiikas
and Vaidikas; and then Tirunavaya is mentioned. The author
still remembezrs with pleasure the Mamamkam festival 2° which

he might have visited with his beloved, which festival we iden-
tify with the festival celebrated (? by Vikrama the Great) in
1467—68 A. D. The Kokila then visits Alvanceri Tamprakkal
and the Mukkola temple and last Payyir Bhatta Mana, where
the old scholarly glories still continue. From Payyir Bhatta
Mana, the Kokila reaches Trichur, but Guruvaytr is omitted.

24. Compare verse 41 of the Kokilasandesa
rstva devam parisarajusam §ambare balakrspam
pamudrasakha tilakitam dinmukham bhusayantam
kolanelavanasurabhilan yahi yatra prathante
Slaghatitaprathitavacasassankaradyah kavindrah
25. Vide note 6 ante.

26- The reference to Uddanda’s quarrel witn Balakavi which is noticed
in a later chapter also suggests this idea
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Can it be that this shrine came into prominence only after Mep-
pattur and his Nirayaniya? It may not be improbable. After
Trichur, he flies over Urakam, Irinjalakuda and Cranganore or
Mahodayapuram. It is curious that the work makes no refer-
ence at all to the king of Cochin. One reason for this lack of
reference may be found in the fact that in this work there is no
reference to any king at all, not even to Vikrama himself. The
Cochin court, however, had its scholars, and even these are not
noticed by Uddanda.?” A possible reason may be found in the
rivalry between the two courts. Another reason may be found
in the fact that the capital of Cochin had already been shifted
to Cochin, which the messenger does not visit. In any case,
the poet could have made some reference to Cochin and her
kings, when passing through Trichur which was then, as it has
always been, one of the most important towns of the king of
Cochin.2® If furthor Uddanda may be assumed to have married
a woman from Chennamangalam, than it becomes all the more

interesting why the king of Cochin should not have been men-
tioned. For, there at Chennamangalam he must have come into
contact with Paliat Achan, who was one of the prominant
nobles of the Cochin court. Even assuming that this lack of
reference to the king of Cochin is a minor affair, there yet
remains the question, why Uddanda should have fixed up his
heroine at Chennamangalam, even if the assumption that he
had married a woman there might be true. The only possible
explanation for this will be to assume that that the Zamorin
had conquered the whole area up to Cranganore, but for this
assumption there is no evidence at all. On the other hand, the
available evidence would prove that the activities of the
Zamorin were not actively directed southwards at this period.?®

27. Vine note 2 ante.
28. My esteemed friend Mr. T. K. Krishna Menon tells me that there

is a tradition which would bave it that Cennos Narayanan Namputiripat had
married a lady from Chennamangalam, possibly from the family of Paliam,
who must certainly have been a very influential subject of the Perumpatappu
Muppi!, though not his minister. This might probably account for Uddanda’s
pariiality for Chennamangalam. All the same. there is still the question why
the favoured courticrs of Vikrama should have come down so far southwards
for which adequate explanation is still to be found out.
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Here 1 am tempted to theorise. It might possibly be that
the great Vikrama himself might have married from Chenna-
mangalam, possibly from the family of the Paliat Achan, so
~ that he might get the support of this nobleman in his schemes
against Cochin. The lady returned to Chennamangalam after
her husband’s death, and in this Sandeséa we may see Uddanda
paying his respects to his master’s consort. Or, it might possibly
be that the two kingdoms were at this time friendly rivals in
the arts of peace. Only on one of these counts can we give a
satisfactory explanation for Uddanda’s contact with Chenna-
mangalam. This then becomes a fit subject for further research.
It may be noticed here that, since leaving Payytr Bhatta Mana.
Uddanda’s references are very meagre, which suggest that his
acquaintance with the tract south of Kunnamkulam was
meagre and cursory, though his description of Chennamangalam
is rich and full.

Before we conclude, we shall briefly refer to the collec-
tion of verses, which we ascribe to Uddanda and which is found
preserved in the manuscript bundle kept in the Maharaja’s
Grantha Library, Trippunithura, numbered 123 and labelled
Stotra. The manuscript contains over a hundred leaves 83’ by
8’. The script and the condition of the manuscript show that
it is a very old manuscript, over three hundred years old, accord-
ing to one estimate.

The collection contains a series of unconnected verses, some
of them having the same subject, without, however, any internal
connnection. Almost midway through the manuscript there is
one verse glorifying Manavikrama, the Zamorin of Calicut,
while in the latter half there are. over forty verses highly
lyrical in character, singing the glories of the daughter of the
king of the Purali (? a princess of the family) named Svati, so
called, probably because she was born on that constellation.
This same lady figures in the Kokila Sandesa as the sole object
of description at that king’s court. These two specific refer-

ences as well as the diction and style of the poems show that
Uddanda was the author of this collection. If the view is
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acceptable—and we believe it is—then we have in this bundle
unearthed a fairly large volume of poetry belonging to the
great literary hero. Some of the more important verses are
set forth in Appendix B.

Among the objects eulogised in the collection are first
temples, the more important being Trccambaram, Cellur, Tali,
Mukkola, &c. Among personalities there is, as we have already
mentioned, Minavikrama. -However, the most brilliant figure
in this list is one Sankararama,k a Brahmin. Born of a high and
noble family and well-educated in all the Hindu Sastras, he
figures as an eminant patron and benefactor. This gentleman
was probably a member of the family of Namputiris, called
Tirumumbu. But the poet’s greatest theme is the lovely and
cultured Svati princess of Purali, whose graces and accomplish-
ments offer a highly poetic theme for the poet. This is followed
by the equally brilliant description of another lady, called by
the name Sri Devi who belongs to:Jayantamangalam, but
unfortunately both the beginning and end of this section are
missing. 1t would not, however, be a too far-fetched idea to
connect this Sri Devi with the heroine of the Kokila Sandesa, for
the latter also had her abode at Jayantamangalam. From this it
will be clear that the two Malayali women who arrested the
attention of Uddanda and compelled his respect and homage
hailed from the northernmost and southernmost parts of the
area to which was confined the poet’s itinerary. Is this a mere
coincidence or is there anything more than a coincidence ? No
answer is possible in the present state of our knowledge.

The verses comprising this collection contain some of the
very best poems of Uddanda. Rare scholarship, facile expres-
sion, sweet poetic conception and the general grace of style and
diction — these Uddanda has revealed in a higher degree in these
poems thanin his drama and probably even in his Sandésa. Here
undoubtedly are displayed his Iyrical qualities in a very remark-
able degree: here Uddanda shines as the sweetest lyrist of the

century.
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We have in the preceding given a brief account of the
veteran scholar who is but imperfectly known to the outside
world. He is well-known in Kerala as a great poet, but more
for his extra-ordinary scholarship in almost every branch of
Samskrit learning -Vedanta, Mimamsa and Vyakarana. Dis-
cerning critics hold that he was the greatest Vaiyyakarana of
the day, who had carned the unqualified encomium from
Maharsi and his son Parame$vara, redoubtful champions and
custodians of both the systems of Mimamsa, from Kutallor
(Narayana ?) Nampttiripat, the great Vaiyyakarana scholar,
from Cennos Narayanan Nampftiripad, the greatest exponent
of Tantric and Agamic texts our land ever produced; in short
from every scholar and poet with whom he came into contact,
the only exception being Trkkandiyur Nanappa Pisaroti. He
was in short a Sarvatantrasvatantra and was the most outstand-
ing figure at Vikrama’s court—the prize scholar at the annual
Festival of Letters held at Calicut during the latter half of the
fifteenth century. And our local tradition holds him in great
honour and respect.



MODERN TAMIL PROSE.

[ BY M. S. RAMANUJAM, M. A. ]

Adpvent of the European Missionaries

The advent of the European missionaries into Tamilnad
in the 17th century marks a landmark in the history of Tamil
Prose. They were only too familiar with the technique of prose
in their vernacular. As missionaries, intent on the propagation
of the gospel, they were forced to learn the language of the
land. Besides, using the acquired proficiency to their best
advantage, there were not a few among them, whose heart and
soul fell in love with the language. One such was Constantius
Beschi. A scholar in his own language, he was fairly proflcient
in Tamil. To instruct the native Catechists he was forced to
write some books of Tamil Prose, and ‘they have a special
interest to students of Tamil Literature. In spite of his many
limitations his Tamil prose must be marked out for their bearing
on the development of Tamil prose art. It is necessary to re-
member that what little prose we have, before that of Beschi,
was not meant to be prose as such, as art. It is admitted that
Fr. Beschi, a foreigner, could not have mastered Tamil idioms,
the soul of language. Necessarily to suit his immediate purpose
of propagation, he developed a declamatory style, which is
neither uniform in structure, nor very pleasing to the ear. His
violations of the structure and disturbances of the mellow
music of idioms seem quite inexcusable. His is an example
of how grammar without mastery over the idioms could lead
to jazz symphony. A stinging satire on the ‘mutts’ is a delight-
ful contribution, but there again his thoughts and expressions
always struggle for harmony. It is noticeable that Tamil prose
was struggling through to reach a balanced movement.

Sivagiiana Munivar, who outlived Fr. Beschi: by about 20
years, was responsible for a kind of prose, which was the model
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of later-day monastic writing and controversial sallies. He
too was a missionary of the scholastic type. He could be seen
at his best when.he is in the ring. He relished dialecties, wordy
battles. A keen intellect and a masterly mind, that worked
through the labrynth of details, with a surprisingly punctilious
logic, his style gained grace and movement. ~Steeped in the
scholarship of ages, his style was bound to be as terse as his
thoughts. Terseness, superimposed by a over-refined classicism,
seldom interests the less fortunate, and it is not to be wondered
at that few read him but the learned. And, again, he could
not completely cut himself asunder from the traditional style,
which was too sacred to be treated withjindiffierence. His prose
style was a development, which was not purblind to the histor-
ical accidents, which should make the foot-rule different from
that of the western import. With all the reverence for the
hoary past, he had taken a long-range view of Tamil prose, and
this by itself constituted a departure, slight but significant. In
so far he was striking a new-path, he was a genius. His oriental
imagination found a good complement in abstract thinking.
Here again we are face to face with a style which feels its way
to a more free and mellow perfection. It is a strange concidence
that Fr. Beschi had begun a new era of Tamul prose development,
with the canons of west in his mind, while his younger contem-

porary Sivagnana Munivar was injecting an independent
vigour into the new art. This is an important land-mark,
because the closer contact of the West and the East almost
began at this age. This presaged to a degree the shape of
things to come.

Flush of Dawn.

Though it might be said that Sivagiiana Munivar had been
responsible for a certain kind of prose-style which is vivacious
in its own way, it is rather apocryphal that he considered it an
art, equal in rank to poetry. True poetry in Tamil was at a pre-
mium, enjoying advantage over her sister-art. But this was not
deliberate. That was the consequence of historical develop-
ments. Tamil prose, as art, was admitted only at the dawn
of the 9th century. Only from then on, could it be said that
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the art of prose developed. This was undertaken by Sri Than-
davaraya Mudaliar, a pandit of the Madras Presidency College
and Sri. Veerasami Chettiar. Sri Mudaliar’s Panchatantiram
(1826) was a translation from Maratti, but his translation was
done in delightful prose which is worth careful study by students
of Tamil prose art. It was completely a new path, and his
style effected a change in the complexion of Tamil prose. ' It
is deservedly popular for its simplicity of style and lucidity of
expression. He pressed into service the pickled proverbs, and
the effect is generally very happy. Irony and humour too
showed their first tendrils. His successor, Mr. Chettiar (1876)?
had been responsible for Vinotha Rasa Manjari which is equally
popular with people of either sex. There is little originality in
the subject matter, but his method and manner of expression
are distinguishing. He shows a better sense of artistry and
taste, and its distinction is simplicity shaded with extreme
lucidity and noble freedom,—a lucidity and freedom that have
a rhythm. Really Tamil prose had come out of its corners into
the broad wayside green, ready for a march, a bold march; it is
a period of ‘extended curiosity and enfranchised imagination.”

Another good representative of the Rennaissance period,
who gave a fillip to the development of prose. was Sri Arumuga
Navalar of Jaffna. A scholar of considerable notc and
importance, he continued the tradition of Vinotha Rasa
Manjari. His contribution to the development of prose had
not been negligible. It is rather surprising that a mind, like
that of Navalar, saturated with the traditions of the measured
cadence of the commentators and the stately march of Siva-
‘ganana Munivar’s dialectics, could have turned away into the
open, with a manner of writing which is justly famous for its
sonorous simplicity, a style combining the virtues of homeli-
ness and picturesqueness, a model of an undulated, sturdy,

1. Caldwell: Comparative Grammar of Dravidian Language: Intro-

duction p. 150. ‘
2. Kalaimugal; Madras: Vol II: Pp. 1203—1206.
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popular style. They do betray the texture of Baconian crisp-
ness, but it is idle fancy to dogmatize on it- It is never fair
to over-rate the influence of Dr. Percival on him. How the
author of Tamil Bible, which had to be thrice or more recast
and rearranged, to be at least seemingly perfect in style, could
have made himself appreciably felt on him a master of style?
It was a spontaneous growth, actuated by expediency and a
consideration for human weakness, rather an appreciation of
human taste. A missionary like Fr. Beschi, he wanted to reach
the lowest, and hence the solid simplicity of his style. His ripe
scholarship of Sanskrit and English was pressed into service to
better advantage to Tamil prose which gave his writings the
stamp of elegance, method and balance. The art of prose was
gaining in momentum, and Navalar’s proved quite pleasant.

It did not stop therc. It was given to a Tamil Christian,
whose views were comprehensive and cosmopolitan,to go farther
with it,—Mr. Vedanayakam -Pillai, a District Munsiff of
Mayavaram. His passion for Tamil was great. His knowledge
of English and his possession of a fresh and rich mind helped
in furthering the progress of the art. He too kept up the simple
movements of grace and sonority which served as a sourcc of
inspiration to later day novelists of the early 20th century, such
as Messrs. B Rajamier and Madaviah, the authors of ‘Kamalam-
bal’ and ‘Padmavati’. Mr. Rajamier’s style gains picturesque-
ness, while Mr. Vedanayakam Pillai’s swells with silent grace.

The Dawn.

We are at the dawn. The moving waters of slender prose
began meandering into new turns with the opening of the 20th
century. Many were the factors at work. The new dawn marked

_ the beginning of a new period of activity in all departments of
life. Tamil Renaissance was peeping in with blossoming buds.

Rightly had it been remarked that literature is the auto-
biography of a nation. Literature is influenced by the prevalen
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conditions and in turn influences the vital growth of thought.
Hence history in its true sense is not an isolated concept, isol-
ated from the currents of other humanistic arts. It is a delight-
ful complement.

The 20th century is said to be an era of revolution in all
departments of life. The seed sown in the early 19th century
spurt out in the 20th, and especially India was caught in the
vortex of a violent but imperceptible, mental struggle. The
impact of the two cultures, apparently irreconcilable, brought
in its train a new cargo of sympathy and appreciation. Added
to it, the birth of self-determination among the people had a
profound influence on the progress of mental development. A
new blend of life and language was tried, and this was hardly a
task to be achieved over night. Thus the ball was set rolling.

We have had occasion to reason out the absence of Tamil
prose, as such, on a previous occasion.: Western political
concepts opened new vistas of thought, and what struck ardent
students of literature was lack of Tamil prose art. Though few,
they were not without their literary worth. Prose as art had
just come to be realised, thanks to the European scholars.
People swarmed to the fruitful soil of prose to garner a rich
harvest. Tt is to be noted that it was a stage of transition.
The struggle that began in the 18th century was still continued;
restraint and licence alternated. The conflict between the two
orders, the old and the new, went on with equal vigour. Ears
that were almost always attuned to the mellow music of poetic
cadence were forced into submission to the prose thythm, which
at first should have given rise to extreme pangs. But what it
should lose in music must be made up in richness and art.

The haunting music of words in a poem had the magical
power, that was rather hard for the orthodox progressives tp
resist. Prose rhythm was comparatively unknown. Even if

they were not unaware of them, they were sufficiently i]}different :
to them. 1In judging the works written at this period, they
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should be set and viewed on a correct background. = True, they
were over-refined in their style. But for purposes of historical
evaluation, we should not give free scope for our ‘homoeopathy
of critical science’ nor embark on a ‘premature methodisation’.
History limits their growth, and tradition smiles to be respected.
Mr. V. G. Suryanarayana Sastri of Madura wrote a style, which
was respected, more for his labour of love than for any high
excellence. He was too pedantic. But between the flaunting,
flowery style of the commentators’ tradition and the new vogue
of Navalar, Mudaliar, Chettiar school, he wanted to effect a
compromise. He was decoyed into a mode of expression
which was old enough, but betrayed a freshness of outlook.
His prose was sturdy and solid. Hence his power and deriving
force were lost on the current of events. Let it be said that
the struggle for prose was still apparent.

The Licentiate in Literature.

From Sastri to Bharati was a change from the massive
Moghul architecture to the modern Bengalee painting. Virtues
they have both, but solidity only the former. They have virtues
of varying kind and degree. Bharati was a creature of circum-
stances. The many contradictions in his theory and practice
should be explained only as a deep conflict between head
and heart. Bharati was predominantly a poet of national
awakening, and it is idle to probe into him for any detached
piece of pure literature of absolute worth; its value is but
relative for a student of li‘erature- But we are more con-
cerned with his prose than his poetic outbursts. Regarding
form and style, what is true of his poetry is true of his
prose as well. He might have, to a degree, succeeded in
creating an interest in us for his prose, which is justly
popular for its structural simplicity and direct appeal, occa-
sionally lapsing into moments of sarcasms and sallies. His
prose has imagery and poetry, but remains indifferent to
prose-structure and rhythm, which may be considered vital.

The besetting sin of his imagination was to run riot. He
had been a rebel, and let it be said of him that he relished
being called a rebel: A rebel either in society or in: sober
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literature is a negative force against any restraint, however
wholesome. He ‘does not find freedom in obedience to law’.
In his exuberance to be free, he turns easily a licentiate. What
destroys good art is an indifference to verified notions of
- decency and decorum. Bharati, to an extent, was a successful
rebel, but he was prepared to go to the logical extreme. Emot-
ional beings are hard to be made respectors of law, and they
are either willing sycophants or daring decanters. The golden
mean rarely exists for them-

When such extreme heat or cold is the rule of conduct,
both of life and language, logic has little force. Bharati’s
professed indifference to system was probably due as much
to a lack of deep reading as to romantic impatience of restraint.
The broken constructions and structural lapses are due, not a
little, to the above reasons. Besides, Bharati was never pre-
pared to concede language anything more than what a work—
able medium deserved. To put it otherwise, he had art in
ideas, but not art in expression. We seek the blend in him

in vain. His art was unilateral.
(To be continued).



TWO VATTELUTHU INSCRIPTIONS IN ‘
"THE IRANIKKALAM TEMPLE

BY
V. K. R. MENON M. A. M.ScC.,
AND
V. N. D. NAMBIAR, B.A.,B.L.,M.L.C.

The Iranikkalam Temple is situated on the western border
of the Mukundapuram Taluk, adjoining the backwaters. The
temple was destroyed during the Mysore Invasions in 1789
A. D. and has only been partly repaired. The two beautiful
bronze Dvarapalas kept in the State Museum, it is said, origi-
nally belonged to the Siva shrine of the temple. The deity
installed is Umamahe$vara. Bronze images of Siva, Parvati and
Subrahmania are seated on a granite pedestal. It is fortunate
that these bronzes have escaped destruction, particularly be-
cause bronze images of Siva, it is pointed out, are very rarely
found.

Iranikalam is one of the 64 gramams into which Kerala
1s traditionally believed to have been originally divided, and
the temple was prebably the Gramaksetra.

The two inscriptions published below, are neatly incised
on two dressed granite slabs about 30” x 16” and 45" x 18"
respectively. They have created a lot of local interest, and
many speculations have been made as to their probable
contents. They are deciphered and published now for the
first time. Both of them are undated, nor do they contain any
reference to any ruler or to any important historical incident.
On the other hand they relate to lands, dedicated to the temple,
and to the management thereof. :

The script of the first inscription belongs to the 9th
century. The letter -po- is characteristic.  This inscription
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records a land settlement at the instancer of Cuvakara
Narayanan of Nenmani Mangalam. Kantan Tayan, belonging
to the same family, figures as a witness in the Avathiputhur
inscription of Ko Kotai - Iravi, already published in this
series.

In the second inscription the first two lines consist of a
verse, writtenin the Grantha script. The inscription records
that the properties belonging tothe Cerakesvaram temple
and the two temples of Iranikkalam, also called Girijagraharam
and Tiruvallaval, also called Sri Vallabhatam Gramams were
amalgamated and put under the joint responsibility of the
respective authorities. The script is probably a century later
than that of the first inscription.

Both the slabs are now lying in an expoted condition and
deserve a place in the museum.
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Inscription No, 2.
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v B-
. TRIPRAYAR INSCRIPTION.

[BY A. GOVINDA WARRIAR, B.A., &B. L. ]

The following epigraph was copied by me from the
Triprayar Sririmasvami Temple, managed by the Cochin State
Devasvam Department. It is incised on two slabs on the base
to the southern side of the entrance of the Srikoil. The
stones are said to have been slightly damaged by fire. The
writing on the first slab is more or less well preserved, but
that on the second is damaged in several places.

The inscription records a meeting of the Ur (assembly)
and Potuval of Tiruppuraiyair in connection with the
endowment for food-offering and burning a perpetual lamp,
ordered by Cankaran Kunrappolan of Murukanattu. Inciden—
tally, mention is made os a Kilitw, demised by Kannan Cuvaran
the Potuval and lands set apart for agrams by Cindan, the Uralan
of Netumpuraiyt@r. The record rounds up with the usual prohi-

- bition of obstructions to the conduct of the charities by the

aralar. They were to yield up their landed properties to the
temple, pay a fine of 21 Kalaiitius of gold and to leave the

- place after incurring the penalty for having disregarded the

regulations of the assembly of Malikkalam.

The name of the village appears to have undergone little or
no alteration with the lapse of time. It is located on the inland
waterway connecting Chowghat with Cranganur and Cochin, -
which at this place is called Triprayar or the ar or river of the
Porayan, the Cera Sovereign.

The Vatteluttu characters are similar to those of the

Goda Ravi inscriptions of the tenth century A. C.

Slab I.
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